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M. A. Part-II English Paper G3 E3 

African and Caribbean Literature 

Unit-3 

African Literature 

 

3.0 Objectives: 

After studying this unit carefully, you will be able to: 

� Understand the African and Nigerian literary tradition better  

�  Know the contribution of Chimamanda Ngozi Adichie to literature and 

feminism 

�  Appreciate Adichie's short stories and their literary impact 

�  Decipher her thematic concerns and narrative style  

�  Understand and appreciate the difference in the Western depiction of Africa vis-

a-vis the African  

�  Realize the colonial impact and it’s legacy of strife and violence. 

3.2 Introduction  

3.2.1 Postcolonial Literature  

 Postcolonial literature is the literature written by people who suffered form 

subjugation and colonization and mostly addresses issues such as the after effects of 

decolonization, cultural identity, racism and internal conflicts. Postcolonial African 

literature mainly deals with literature between 1960 and 1970, when most African 

nations became politically independent and deals with issues of problems of socio-

political and cultural nature in the respective countries. Postcolonial African 

literature reflects a note of optimism after decolonization, the atrocities perpetrated 

by the colonizers, the possible alienation from native cultural roots and in more 

recent times issues of migration. The stories featured in The Thing Around Your Neck 

reflect many elements mentioned above though they are not restricted by them, and 

rather transcend them. 
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3.2.2   Nigeria 

 Nigeria is a large African Country, a democratic secular state, was a British 

colony between 1901-1960. A conglomerate of several indigenous tribes, brought 

together under colonial rule, Nigeria, like India is torn by strife, riots and communal 

violence, usually between the Christians and the Muslims. English is Nigeria’s 

official language with major languages such as Fulfulde, Hausa, Igbo and Yoruba 

and several other languages. It is a country of contrasts with progress in the 

economic sector with a large youth population. The Igbo Christians mainly occupy 

the southern part while the Hausa Muslims the Northern. Nigeria has the distinction 

of being Africa’s largest economy and an emerging global power. Many affluent 

Nigerians go to the United kingdom or America for higher education or migrate there 

in search of a better lifestyle and more opportunities. Owing to issues such as 

bribery, corruption, inefficient leadership and religious intolerance, compounded by a 

large population, Nigeria is rife with problems such as human trafficking, drug 

smuggling , human rights violations, childlabour, child abuse and abuse of power by 

the law and order machinery. The position of women is subordinate to the men with 

issues such as child marriage, polygamy, domestic violence, Female Genital 

mutilation and maternal mortality. 

 Though facing such problems, Nigeria has a rich literary and cultural heritage 

with bestselling authors such as Chinua Achebe, Noble Laureate Wole Soyinka, 

BuchiEmecheta, Ben Okri, Ken Saro Wiwa and Daniel O Fagunwa with many more 

young emerging talents. 

 All this, the diversity the rich cultural heritage, the violence  and intolerance 

between the tribes, issues of poverty, corruption  and  rift are an intrinsic part of the 

nation, and are reflected directly and indirectly in the short stories of  Chimamanda 

Adichie under study. 

3.2.3  The notion of ‘nation’ and the Biafran conflict 

 Paul Gilroy in his Small Acts : Thoughts on the Politics of Black Cultures, 1993,  

writes that nations are created, “…through elaborate cultural, ideological and 

political processes which culminate in…feeling of connectedness to other national 

subjects…and the idea …transcends the supposedly petty divisions of class, religion, 

dialect or caste” 1993, (p49). The feeling of being connected was useful to many 

nations during their freedom struggles from the colonial rulers. Yet, after the end of  
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the colonial rule and political independence, the connectedness was seen to be 

ineffectual which is the case in Nigeria, giving rise to increasing religious or ethnic 

conflict leading to a civil war. This was the result of the arbitrary determination of 

national borders based on the colonizer’s divisions. 

 The borders of colonized Nigeria as established in 1914 by the British, disturbed 

or re-structured the pre-colonial borders of tribal lands belonging variously to the 

Igbo, Hausa, Fulani Yoruba and Kanuri indigenous tribes. Though these tribes 

together fought their colonizers and gained political independence, their difference in 

terms of religion, culture and language later created problems within the nation. 

Nigeria gained political independence on 01 October 1960, but strife began in the 

northern, western and eastern regions as a feeling of unity was not possible and 

differences could not be bridged. The two military coups in 1966 and 1967 further 

disturbed the situation and there was a massive migration of people, the Igbos to the 

east leading to the formation of the Republic of Biafra, further leading to the civil 

war or the Biafran war which ended on 15 January 1970 with the surrender of the 

Biafran forces. The situation remained volatile, oscillating between coups and 

military rule till 1999 when a civilian government gained power though ruled by a 

former military head of state. 

 In Nigeria, the struggle between different groups continues as they all fight to 

safeguard their own indigenous identity and interests. Sadly though due to factions 

based on difference the idea of a unified connected and integrated ‘nation’ remains 

just a construct.  

 The stories in this collection feature the Biafran conflict, the strife and the 

violent aftermath of the various resultant riots which is the colonial legacy left over 

by the British colonizers. 

3.2.4 Depiction Representation and portrayal of Africa and Nigerian Literature 

 Traditionally Africa has been portrayed as a dark, mysterious land populated by 

tribals and cannibals, in contrast to the ‘civilized’ white Europeans. This is the purist 

or essentialist depiction by western writers as typified by the works of Conrad and 

others, relegating the Africans to the status of the ‘other’ and  perpetuating the 

negative stereotypes. This resulted in the dichotomy and perpetuating of modern and 

progressive west as opposed to primitive Africa. 



 

 4

 Thus, there is a limited and narrow point of view of looking at Africa and 

writing about it due to this propagation of the west’s cultural and political 

domination via the perspective of typically white European made values. Also the 

media’s consistence portrayal of Africa and African nations as a land of starvation, 

disease and death, in need of western aid and largesse, has resulted in a limited, 

single- dimensional portrayal  or representation  of Africa. 

 Several African writers such as Chinua Achebe, Wole Soyinka, Ngugiwa 

Thiongo, Ben Okri and Chimamanda Nagozi Adichie have created characters who 

are genuine, complex, subjective and multidimensional, in complete contrast to the 

purist essentialist image of previous era and western portrayal. Adichie’s 

representation of Africa and Africans challenges the traditional portrayal as a laud 

riddled with problems in need of a white  saviour. She writes about the issues of 

globalization, interpersonal relationships and day to day realities in the lives of 

people. As colonial rule and tyranny, as well as issues of religion and ethnicity are an 

intrinsic part of Nigerian history and reality, she writes about them, but her portrayal 

focuses more on contemporary Africans facing contemporary problems. She tries to 

bridge the gap between the traditional dichotomic portrayal of Africa and the west as 

opposing binaries and stresses the common elements and experiences. 

 Over the past several years, Nigerian literature has elements of diasporic writing 

as many second and third generation writers have either migrated to the west, or 

partly reside there, cases in example are Ben Okri and Buchi Emecheta, Helen 

Oyeyemi. 

 It is migration to the west and a blending of the experiences of both the native 

and adopted country which has broadened and expanded the concept of the Nigerian 

identity , making globalization and migration leading to cross-cultural conflict a 

major theme of Nigerian third generation literature. 

3.2.5 Chimamanda Ngozi Adichie : A Bio Sketch 

 Chimamanda Nagozi Adichie is a Nigerian writer of novels, short stories as well 

as nonfiction. She was born on 15 September 1977,  in Enugu in an Igbo family to 

scholarly parents and after having studied Medicine and Pharmacy for a year and a 

half at the University of Nigeria, left for Drexel University, Philadelphia, America to 

take up studies in Communications and Political Science, later transferring to the 

Eastern Connecticut State University. Later she completed two master degrees, one 
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in Creative Writing at Johns Hopkins University, 2003 and the second in African 

Studies from Yale University in 2008. 

 Adichie was a bright student which is evident from the prizes , fellowships and 

grants she received, some notable mentions are ‘Summa Cum laude’ in 2001 ;being a 

Hodder Fellow in 2005-06; being awarded the MacArthur Genius Grant in 2008 and 

the 2011-12 fellowship by the Radcliffe Institute for Advanced study, Harvard 

University. Several honorary degrees have been conferred upon her such as Doctor 

of Humane Letters , ‘honoris Causa’ by Johns Hopkins University in 2016, Doctor 

of Humane Letters ‘honoris Causa’ from Haverford College and the University of 

Edinburgh in 2017, a Doctor of Humane Letters from Amherst College in 2018 and 

an honorary degree from Yale University in 2019. 

Adicichie’s Major Writing : 

Decisions, a collection of Poems    1997 

For Love of Biafra, a play    1998 

Purple Hibiscus, a novel     2003 

Half of a Yellow sun, a novel   2006 

The Thing Around Your Neck, short stories   2009 

Americanah, a novel    2013 

Dear Ijeawele, or A Feminist Manifesto in  

Fifteen Suggestions    2017 

In addition to this, several of her short stories have been published in magazines and 

have won awards and acclaim. 

That Harmattan Morning BBC World service   2002 

The American Embassy O Henry Award    2003 

Half of a Yellow Sun David T. Wong Award 

 (Pen American Centre Award )   2002-03 

 Ainsfield-Wolf Book Award   2007 

 PEN Beyond Margins Award   2007 

 Orange Broadband  Prize   2007 
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 Reader’s Digest Award   2008 

 Future Award, Nigeria,Young  

 Person of the year    2008 

 International Nonino Prize   2008 

The Purple Hibiscus Hurston-write Legacy Award   2004 

 Commonwealth writers prize (Africa)   2005 

 Commonwealth writers prize (overall)   2005 

Americanah Chicago Tribune Heartland prize  2013 

  National Book CriticsCircle Award  2013 

  PEN Pinter Prize    2018 

Her stories and novels have also received more than 21 nominations. 

 Adichie has also been listed among prominent young writers under 40, her novel 

Americanah was selected as one of the ten Best Books in 2013 by the New York 

Times and she has been elected in the 237 class of the American Academy of Arts 

and sciences, one of the highest honours for intellectuals. She has delivered several 

TED Talks, Commencement Talks and class Day Speeches at Wellesley college, 

Harvard and Yale, has featured in various interviews 

Influence  

Chimamanda Adichie is considered one of the most vocal and influential young 

Anglophone writers with critical acclaim as well as a large fan following. Her TED 

Talks, Commencement addresses and interviews showcase her candid views, concern 

for the minorities due to lack of representation and racism, her sense of humour and 

her pride in her heritage. Two of her TED Talks, The Danger of a Single Story land 

we Should All Be Feminists have been viewed millions of times as in the former. She 

expresses her own experiences upon newly arriving in America, where Africa was 

considered to be a land of beautiful landscape, animals, poverty and strife, ignorance, 

waiting for a kind white saviour. She wishes here to underline the power of the 

written word, which is considered to be the truth by many as well as the dangers of a 

one-sided representation or perspective, which reduces a nation, a culture and its 

people to a few adjectives which are not complimentary. Adichie emphasizes the fact 
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that people everywhere are complex human beings, multifaceted, and focusing on a 

biased and prejudiced representation could lead to misinterpretation. 

 Her we should All Be FeministsTED Talk again contains her own experiences of 

being a woman, a feminist, an African feminist, about gender stereotyping and 

expectations and the injustice this has perpetrated. She expresses the hope that the 

situation will be better as people and their anger has a great capacity for corrective 

action. Parts of this speech have been used by Beyonce in her video ‘Flawless’. 

3.2.6   Adichie and the Diasporic Identity: 

 Chimamanda Adichie’s writing contains elements of the diaspora as most of her 

work deals with issues of ethnicity, colonization and its aftermath, globalization, 

migration  and issues arising from them. For Love of Biafra, a play by Adichie, deals 

with issues of ethnicity, while the resultant political and religious violence and the 

Biafran war is the main them of her Half of a Yellow Sun. Adichie’s characters seem 

to searching for identity ,for selfhood and essence against the backdrop of  various  

blending, merging, and conflicts of  layers of  identity. 

 Due to globalization and technological advances the geographical boundaries 

have become blurred and interaction and mobility have increased giving rise to 

migration, cultural hybridity, creation of diaspora and global identities. This has 

resulted, in some cases, in an identity crisis as well as the eradication of local 

cultures and identities. Along-with colonization, modernization and globalization 

have thus affected individual, indigenous cultures adversely, taking away their 

homogeneity and making them fragmentary and fractured. 

 Diaspora, meaning the expatriate community, often face acceptance, adjustment 

and displacement issues and experiences. Such people often find themselves 

dislocated and uprooted from the countries and cultures of their origin and are 

relocated and re-rooted in their adopted countries, thus creating a double – layered 

identity with cultural roots in native countries and lifestyle norms as per the adopted 

country. Several characters in Adichie’s work are either native Nigerians living in 

America or Nigerians living both in Nigeria and America, native Nigerians in 

transnational settings.  

 Characters such as Nkem in Inmitation are often torn between the clash of 

loyalties between native traditions and western influence or standards. Nkem has 
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tried to assimilate the American lifestyle as much as she can, she drives a car, her 

children go to American schools and she has the American Green card, she attends 

Pilates classes, bakes cookies, takes her children to Chillies for dinner, shops at 

Walgreens, follows the western norms of beauty, hairstyle and grooming. 

Nevertheless, she often yearns for the Nigerian climate, food, the language, accents, 

in short, for the sense of belonging to a specific cultural community 

3.2.7  The short story 

 The short story is a short piece of prose writing dealing with one specific 

incident or several connected incidents culminating in a ‘single effect’. The 

characteristics of the short story are brevity, a single plot, a single setting, limited 

number of characters and a small time frame. The short story uses all the components 

of the novel, but to a smaller degree and smaller lenth. 

 The short story has its roots in the oral tradition in myths, legends, folk and fairy 

tales, animal fables and tales from the epics. Every nation and its culture has its own 

cannon of stories handed down from one generation to the other. The epics such as 

‘Ramayan’,  ‘Mahabharat’, ‘Iliad’ and ‘Odyssey’ as well as classics such as  the 

‘Arabian Nights’ and ‘Jatakkatha’ contain a compilation of stories. 

 Chaucer’s ‘Canterbury Tales’ and Boccaccio’s ‘Decameron’ are early European 

examples of a short story collection within a frame story, similar to the ‘Arabian 

Nights’ while Edgar Allen Poe’s  stories embark upon the stories of mystery and the 

detective story. The short story form, due to its versatility, brevity and concentrated 

effect, became popular and encompasses all subjects and topics. 

 Popular practitioners of the short story are Edgar Allen pop, Arthur Conan 

Doyle, O.Henry, Thomas Hardy, H.G.Wells, Henry James, Katherine Mansfield, 

Guy De Maupassant, Leo Tolstoy, Rabindranath Tagore, Saki, Oscar Wilde to name 

just a few. Most major writers have tried their hard at writing short stories due to 

their immediate impact and popularity. 

 The short story shares with the novel all its components such as plot, character, 

point of view  and setting though not in equal detail, only in essentials as brevity and 

economy are of paramount importance. In modern times the short story has been 

used by the writers of many popular geares such as romance, horror, mystery, fantasy 

and paranormal. 
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3.2.8 African Short  Story 

 The African short story of recent times has its roots in two sources, one the oral 

stories narrated  by elders to children, aimed at entertainment as well as moral 

education, and  the second is the western short story due to the colonial impact. 

 Several women writers in Africa have adopted the short story as their favourite 

form  for expression and write either in their native languages or in English. Some 

notable names are: Ama Ata Aidoo, Rashidah Ismaili Abu Bakr, Marcelle Mateki 

Akita, Lesley Nneka Arimah, Doreen Baingana, Lauren Beukes, Petina Gappah, 

Flora Nwapa, Veronique Tadjo, Yvonne Vera to name just  a few. They write about 

various issues such as relationships, conflict between the modern and the traditional, 

patriarchy, colonial legacy, globalization and migration. 

 Chimamanda Ngozi Adichie is one of the most prominent among the female 

writers in Africa grapping with contemporary issues, women suffering from 

patriarchy, the country suffering from the colonial legacy as well as rampant 

corruption tempered with her memories of her childhood spent in Nigeria. The Thing 

Around Your Neck consists of twelve stories, independent narratives though 

somehow connected thematically. 

 Nigerian literature of recent times is approximately divided into three 

generations by scholars mostly based on the historical incidents in the country. The 

first two generations were born in the earlier half of the twentieth century when the 

country was under colonial rule, with the first generation preoccupied with the 

suffering of the colonized nation, while the second saw the waning or end of colonial 

power and it’s aftermath. Third generation writers such as Adichie have not 

experienced either though their lives were indirectly affected by the colonial rule and 

the Biafran or civil war. 

Imitation 

3.3 Storyline: 

 Imitation depicts Nkem, a Nigerian Ex-patriate, now Living in Philadelphia, 

America  with her children, living the American life and  the American Dream. She 

lives in a beautiful house, furnished lavishly and decorated with native artefacts, 

masks, mostly imitation. Her husband Obiora  is a contractor in Lagos, earning very 

well and able  to maintain  lavish residences in both America and Nigeria. Nkem was 
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taken to America by her husband to have her babies, and later was told to stay on so 

that the children avail of American education and comforts. Initially Obiora stayed 

with Nkem for long periods of time, but of recent times his visits have become 

shorter and less frequent. The reason for this could lie in the information conveyed 

maliciously to Nkem by a  ‘friend’: he has a young mistress staying in the family 

home in Lagos. This piece of information begins a chain of thought and action in 

Nkem culminating in her asserting her newly gained insight into marital relationship 

voicing her opinion freely and insisting  on fulfilling her wishes for once. 

 Her husband’s latest act of promiscuity leads Nkem to realize that just like the 

Benin mask and other artefacts in her home her marriage is a sham, a replica an 

‘imitation’ with her following her husband's orders just like the custodians of the 

mask were compelled to do the king’s bidding. As she thinks about her marriage, her 

life in Nigeria before and after her marriage to obiora, she is also musing on her life 

in America, her changed perspectives, her disillusionment with her old life, and her 

concept of happiness. 

  The story critiques the traditional institution of marriage with its focus on 

women’s expected adherence to stereotypical gender roles, where they are expected 

to merge their personalities in those of their husbands, acquiesce to their whims and 

desires without a murmur of discontent or reluctance, losing their own self and 

identity with their lives revolving around their husbands, their lords and masters, the 

‘big men’ similar to kings of ancient times. In return for the financial security, 

comfortable lifestyle and the social status of being the wife of a ‘big man’ the women 

need to sublimate themselves, forget about their personal ambitions, wishes and 

desire, turn a blind eye towards the husband’s infidelities and be content with what 

he is ready or willing to confer on them rather than their own fulfilment. 

 The wives are not valued as persons with feelings and aspirations, but more as 

trophies and objects for the men’s enjoyment used for perpetuating masculine power. 

3.4  Characterization 

Nkem:  

 Nkem is the central Character in the story. She is a beautiful woman, no longer 

in the first flush of youth, though still beautiful and well groomed. She lives in 

America with her children, lives a luxurious and enviable  life consisting of a 
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beautiful home, plenty of money, a housemaid to clean the house and cook and a 

doting husband who visits her once a year. Though on the surface, Nkem’s life looks 

like a dream come true and she gets to do things others cannote, She is not happy and 

satisfied within her marriage. Since coming to America and being exposed to the 

different value systems there, she has realized what a sham her marriage and her 

status as a wife is and she finally decides to give up her passive submission and take 

corrective action. 

 Nkem has been informed that her husband Obiora has brought his girlfriend to 

their marital home in Lagos and allows her to use his luxury cars. The girl is very 

young, barely twenty, with a very modern hair-do. Nkem, though aware of Obiora’s 

indiscretions in the past, considers this to be the ultimate insult to her status as a 

woman and wife. She comes to a realization that her role in their marriage is passive, 

secondary and only of a decorative trophy wife and decides to assert her wifely 

privileges. She decides that she is not going be submissive any longer and stay in 

America, away from her husband and tells her husband that henceforth they will all 

live together as a family unit in Lagos. 

Obiora:  

 Obiora is a rich Nigerian man, a ‘big man’ holding patriarchal values who 

enjoys all the pleasures his wealth and position can procure him. He has been listed 

as one of the ‘Fifty Influential Nigerian Businessmen’. He married Nkem a beautiful 

woman with a smooth, soft skin and ‘mermaideyes’and is proud of his beautiful wife. 

Later, he decided to shift Nkem to America, so that she can give birth to their 

children there and get a Green Card. Now Nkem and their two children live in 

America while Obiora lives in Nigeria in their big mansion filled with luxury and 

many servants to obey him. He visits his family only once a year, and they visit 

Lagos during Christmas. Obiora has the best of both the worlds, as he can enjoy the 

prestige of having beautiful homes both in Nigeria and America, a beautiful and 

submissive wife who listens to all his directives and commands as well as enjoying 

the company of beautiful young girlfriends in Lagos. 

 Obioara is described as a “short, ordinary, light-skinned man” who is middle-

aged with a round tummy, fond of beautiful possessions such as masks and artefacts. 

He enjoys the prestige and privileges of being rich and is self-indulgent. Finally, 
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however, he is bested by Nkem when she decides to return to Lagos to stay with him 

and he is unable to do anything to combat her new-found assertive role. 

3.5 Major Themes: 

Masks and Artefacts:  

 Obiora always buys reproductions of native Artefacts, particularly masks 

whenever he visits his family in America as decorations for their American home. 

When a friend informs Nkem about Obiora’s latest girlfriend in Lagos, Nkem looks 

at the Benin mask and realizes that her marital life is like the mask, cold, heavy and 

lifeless, an imitation, not the real thing. Thus, on one level the masks represent Nkem 

and Obiora’s marital state, while on the other, the power of the ancient kings and the 

sway they had over their subjects, just as Obiora has over Nkem. Obiora speaks very 

passionately about the cultural history and heritage of his land and is scathing about 

the colonizers robbing their art treasures to adorn their museums, whereas he is doing 

the same: taking art treasures away from his land. 

 The ceremonial Benin mask is copper coloured with big abstract features called 

‘noble’ by Nkem’s American neighbours, and was used for protecting the kings and 

warding evil off.Obiora’s purchases are always accompanied  by stories about their 

cultural significance and he has told Nkem that the custodians of the masks had to 

kill people on the king’s orders. Though initially Nkem enjoyed the stories, lately she 

takes them just as another narrative, as her implicit trust in Obiora is diminishing.  

 Obiora condemns the British for taking away their original, priceless treasures 

away as ‘war booty’ as he considers taking away the artefacts as taking a slice of 

their cultural history away leaving them with mere reproductions. The Christian 

missionaries too played their part as they branded the masks and idols as ‘heathen 

artefacts’ 

 In recent times, Nkem, with her new understanding and insight has realized that 

though everyone considers the masks to be noble and beautiful, they were not so for 

the young men who were compelled to kill strangers in order to provide heads near 

their dead kings as protection, thus glorifying and romanticizing the masks and the 

kings, but suppressing the labour of the youths. She identifies with the custodians of 

the masks as they had no choice but to kill for their king, and no protection 

“…wishing they had a say" Adichie (p 40).Thus, the masks represent to Nkem, the 
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tyranny and dictatorship of the kings and are a symbol of slavery, and abuse of 

power by the kings, which is continued by the ‘big men’ like Obiora even today. The 

three artefacts mentioned in the story are the Benin mask, the Nok Terra  Cotta and 

the most recent purchase, the bronze Ife head, all of which are now Nigerian art 

treasures, no longer in Nigeria, and undoubtedly have stories of violence and 

bloodshed attached to them.  

 The recent purchase by Obiora presents a note of optimism and change as, this 

time, he has purchased an original, an Ife bronze head, previously used to decorate 

the places of the kings. On a symbolic level it foreshadows the change in Nkem and 

Obiora’s marital relations, a change for the better and a new beginning. 

Food:  

 Food is often a metaphor found in diaspora literature and is connected to the 

culture of the country of origin and serves as an important part of their identity. In a 

foreign land it provides a connection to the motherland and creates a sense of 

belonging. For the expatriate community it is a bond to the way of life they have left 

behind them in their native land and provides comfort and familiarity in a foreign, 

possibly hostile land and culture. For Nkem and her maid Amaechi, food and 

cooking is a major connection for bonding and friendship. Though their relationship 

is that of master-servant and back in Nigeria, would be strictly adhered to in a feudal 

manner, in America, away from their country and community, food acts as a bridge 

and brings them closer. Nkem also realizes that, though she is a rich man’s wife, she 

and Amaechi lead similar lives when children, difficult lives full of poverty and 

deprivation. Food indicates nostalgia and missing the motherland. Their shared woe 

about not getting real African yams for the ‘jiakwuwo’ pottage is symbolic of their 

yearning for the motherland and the need to belong to a community. 

 Nkme’s supervision and instructions while Amaechi is cooking is indicative of 

the hierarchical power relationship between them, though Amaechi is a much better 

cook than Nkem. 

 Nkem reminisces about the near starvation she faced in childhood when her 

mother made soups form inedible foul smelling leaves. In stark contrast to that, they 

now have choice ingredients and plenty of American restaurants serving one person 

enough food for three. Also, her children, brought up in America, surrounded by 

plenty, refuse to pick up food fallen on the floor and allow it go waste. 
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Hair   

 Hair is another prominent symbol in Adichie’s writing in general and in 

Imitation in particular. Straight hair symbolizes the norms of beauty belonging to a 

culturally dominant power structure, the West. Nkem uses relaxer lotion on her hair 

so that it is not curly and unruly and keeps her hair long because Obiora likes it that 

way. He calls himself a ‘bigman’ and thinks that long hair is more suitable for a big 

man’s wife though his latest girlfriend has extremely curly short hair which 

highlights his hypocrisy and duplicity as he has different standards for his wife and 

girlfriends. Nkem has never questioned her blind and passive adherence to Obiora’s 

wishes where her personal choices were concerned. When she is maliciously told 

about Obiora flaunting his latest girlfriend by establishing her in the marital home 

and by letting her drive his luxury cars, she feels humiliated and rebellious. Her hair 

then becomes a metaphor for her rebellion and self assertion when she refuses to 

uncurl her hair and further chops it off very short and applies texturizer in order to 

curl it. Her realization that much of her life is governed by her husband’s wishes and 

desires suddenly dawns upon her and she decides to be more expressive and assertive 

in future. 

 Obiora notices her short curly hair immediately and comments on it expressing 

his wish that she grow it back as it is a prop to his image as a ‘big man’. Amaechi too 

is shocked at Nkem chopping her hair short and wonders what had actuated such an 

act. Obiora thinks that Nkem is following a fashion trend currently in vogue which 

underscores the fact that nobody expects her to act on her own impulses and volition. 

 In another act of defiance, Nkem has not waxed her pubic hair like she used to 

do prior to Obiora’s visits previously. Hair then stands for rebellion, defiance and 

clearly indicates that Nkem will not pander to her husband’s wishes anymore as far 

as her personal appearance is concerned. If she accepts him with his ponderous, 

floppy belly and loud snores at night, he must accept the new assertive version of 

her.  

 In an interview to channel a 4 News, Chimamanda Adichie claimed that hair, 

particularly, an African black woman’s hair is political, as curly, kinky hair or 

dreadlocks are assumed to be a symbol of being angry, soulful or artistic while 

straight hair is considered sophisticated and more akin to the norms of American, 
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Western or white notions of beauty, thus coercing many African women to straighten 

their hair in order to be accepted and assimilated. 

Power,  Patriarchy and Masculinity: 

 Nkem is married to Obiora, who is a rich man who has taken her as raw ‘bush 

girl coming from a poor family to a life of luxury. He has a mansion in Lagos with 

plenty of servants to look after it and also a beautifully furnished luxurious house in 

Philadelphia, America. Obiora took Nkem to America to have their first baby there 

and never brought her back home except for occasional visits. She lives in America 

with their two children who go to American Schools and have thoroughly 

internalized the American way of life. Obiora lives in Nigeria, where he is a ‘big 

man’, meaning a rich influential man with powerful connections, and his visits to 

America and his family are becoming shorter and less frequent. Nkem has always 

been grateful to him for marrying her and giving her a secure and privileged life and 

has always tried to abide by his wishes and decisions about all areas of her life, down 

to her appearance and clothing. 

 Nigerian society is patriarchal, with women being considered subservient to men 

and try to better their lives with matrimony or relationship with rich men. It is an 

accepted norm and a status symbol for a rich man to have several girlfriends and 

Obiora is no exception. Nkem is a beautiful woman with an oval face, glowing skin 

and ‘mermaid eyes’ and she enhances her beauty with frequent trips to the salon for 

hair treatments and pubic bikini-line waxes. She is Obiora’s prized possession and a 

trophy wife he is proud about due to her looks. Obiora is a self-centred man, rich and 

powerful and knows how to have his own way in every matter. It suits him to have a 

beautiful wife and children living in a beautiful home in America who he visits once 

a year which leaves him to enjoy the power, prestige of wealth and the company of 

beautiful young girlfriends all the year round. He enjoys all the perks of being a ‘big 

man’ in Nigeria though he does not like America very much as he is not treated like a 

king there. In the American egalitarian culture, the power and dominion of such men 

feels diminished as their women, wives or girlfriends as well as the servants have 

rights equal to them. Obiora is a middle-aged man with a fat belly and has average 

looks, though by virtue of his money, he has been able to secure a beautiful wife and 

a string of beautiful girlfriends, his latest being a very young girl barely twenty years 

old. He has the best of both the worlds and enjoys the power and privileges his 

wealth procures for him. 
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 Obiora belongs to the group or league of rich men who enjoy a high status in 

Nigeria, have huge luxurious mansions, cars and servants to cater to their comforts. 

They have subservient beautiful wives and young girlfriends they can flaunt and 

exhibit as it boosts their sense of power, attainment and masculinity. They can afford 

to buy houses in America, send their wives to have babies there, send their children 

to American schools, procure green cards for their families, and have a string of 

mistresses. All this is enjoyed by Obiora, while at the same time Nkem’s grateful 

obedience and submission to his decisions and desires contributes to his being or 

looking a ‘big man’. 

Marriage:  

 A major theme in Imitation is marriage and its implications for men and women 

which are drastically different. Nkem realizes that her marriage is a sham, an 

imitation, just like the imitation artefacts Obiora buys for her. She is his trophy wife, 

beautiful, with soft skin and ‘mermaid eyes’, is agreeable to Obiora, giving in to 

every decision he makes from moving to America to have children to settling there 

for the sake of the children, beautifying and objectifying herself for him, being an 

obedient and grateful wife . In her own way, she is initially happy in America and 

with her marriage, surrounded by luxury, living  the life of a rich man’s wife  but 

gradually, she begins to realize the powerlessness of her situation, is unhappy by her 

husband’s continual absence, not being involved in decision-making, not being able 

to express her opinions and not being treated as an equal partner in the marriage. Her 

life revolves around Obiora, governed by his directives and decisions about herself 

and the children, with her whole personality tailor-made for his convenience and 

demands. 

 Often, as there is safety and prestige in being married to a rich man, many 

women’s goals  are centered on achieving this objective which initially brings 

happiness, though in the long run  it is not fulfilling and brings discontent, as the 

husbands place more importance on their jobs and position. Another downside of 

having a rich husband is their practice of having girlfriends which is considered 

prestigious   for rich men. 

 Initially in Nigeria, when Nkem was a ‘bush-girl’ office worker, Obiora took 

notice of her, took her out to lunch  and dinner, treated her with respect, put her 

siblings in school, introduced her to his friends, moved her to a flat with a  balcony 
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and married her even when he need not have. By Nigerian Standards, Obiora has 

been a generous husband, a true ‘big man’ though this is no longer enough for Nkem 

as her vision, perspective and values have changed now. She is no longer happy with 

being the decorative wife of a rich man with property in two countries, a luxurious 

lifestyle, social status and an absentee husband. 

 Nekm had been an obedient wife, grateful to be married to a rich man who 

pampered her and gave her a lifestyle coveted by many, and had accepted passively 

all that Obiora had decided for her: that she would have her babies in America; that 

she would stay in America and the children would be enrolled in American school; 

that she should enroll for computer courses, that he would only visit her in the 

summer as he is burdened with work due to government contracts. Obviously, 

contracts, money and position are more important to Obiora than his family and 

though Nkem was not happy with her life, she accepted many issues 

uncomplainingly and moulded her behaviour as per her husband’s wishes, styling her 

hair to his liking and waxing her pubic hair before his visit. She had also chosen to 

ignore Obiora’s suspected infidelities in the past as in Nigeria, most rich, married 

men, the ‘big men’ were expected to have a girlfriend as it was considered to be a 

status symbol. 

 Nkem knows that there is something lacking in her marriage and symbolically 

associates it with the Benin mask: lifeless, cold and heavy. Due to patriarchal 

conditioning she condones and justifies his promiscuity and absences and creates a 

narrative justifying his behaviour for herself and her American neighbours. It is 

America and its spirit which help her realize her powerlessness and mute acceptance 

of all that is decided by Obiora on her behalf, and she decides to voice her opinions 

and choices. She realizes that she wants to be noticed as a person with an individual 

identity and not just an aid or accessory contributing to her husband’s social position. 

She decides to exercise her wifely privileges and firmly tells Obiora that she is 

shifting back to Nigeria with the children so that they could be a family together 

again. 

The American Dream 

 Nkem lives in America, where restaurants served one person enough food  for 

three and where people don’t eat food fallen on the floor. America is seen by 

developing countries as the land of opportunity, plenty, liberty and equality 
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providing hope of success and prosperity to everyone. It is also a safe country where 

you need not fear armed robberies at night. Nkem was brought to America by Obiora 

when she was pregnant with her first child and has stayed there since, going to 

Nigeria on occasional visits. America and her American home in Philadelphia seems 

like home to her now, while her mansion in Lagos seems more like a palatial hotel. 

 She has a beautiful home, luxuriously furnished and decorated by the native 

artefacts Obiora buys on his visits to them, and has a native maid Amaechi who 

cooks and cleans meticulously.Nkem and her children have become thoroughly 

Americanized now, the children go to American schools, interact with American 

children and have internalized American mannerisms. Nkem has a Green Card, 

drives a car, shops in malls, goes to Pilates classes with her neighbour, bakes cookies 

and feels ‘at home’ in America where neighbours are friendly and helpful. 

 Apart from external lifestyle changes, there are changes in Nkem’s behaviour 

and attitudes too as she has imbibed the American egalitarian way of life which 

becomes obvious through her interaction with Obiora and her maid Amaechi. 

Gradually over time, as Nkem and Amaechi are thrown together more, due to 

Obiora’s increasing absence, they form a bond which dissolves the traditional 

hierarchy of power and master servant formality. They become more friendly, 

discuss cooking, television shows, customs and traditions, exchange childhood 

memories and have established a ‘tradition’ of sharing a small drink in the evenings. 

Due to lack of friends, Nkem shares confidential information with Amaechi which is 

only possible in America as back home in Nigeria, there are clearly drawn lines 

between he rich people and the poor. 

 It is America which makes Nkem realize that her reaction to her husband’s 

affairs and promiscuity is different now, and is unacceptable. It is a fact that before 

she married Obiora, Nkem herself had taken married men as lovers in order to 

support her family as this is an accepted way of life in Nigeria. Her former lovers 

have helped her to finance her father’s surgery, house repairs and purchase of 

furniture. However, America has changed Nkem so much that she refuses to ignore 

obiora’s transgression and expects more from him than the comforts and luxuries he 

provides. She wishes them to be equal partners in their marriage rather than have him 

making all the major decision about the family and herself. She refuses to passively 

accept his dictatorial ways and decides  that henceforth they will all live together as a 

family unit in Lagos, Nigeria, 
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 Everyone in the developing world takes it for granted that life in America will 

ensure everlasting happiness for emigrants, though disappointment and 

disillusionment settle eventually. Nkem realizes that a luxurious home, lavish 

lifestyle, Social prestige, money and other trappings of wealth and privilege cannot 

ensure happiness, contentment and fulfilment. What she lacks is a sense of belonging 

to a community, having a marriage on equal terms and be respected as a real person 

with desires. 

Significance of the Title 

 A friend’s phone call about her husband’s latest girlfriend compels Nkem to 

reflect upon her life in America which so far seemed prestigious, exciting and 

enviable. All aspects of it now seem fake, imitations from her lifestyle, hairstyle, 

cooking to her relationship with her husband. The lovely life, the American dream 

she lives seems empty as there is no personal fulfilment in it, and she seems to 

imitate a life of everybody’s dream, not her own. The story’s title is apt as if reflects 

and explores imitation prevalent at various levels in Nkem’s life. The artefacts 

bought by Obiora for their American home are imitations too, though they are good 

quality reproductions. The food cooked by Amaechi,  supervised by Nkem is not real 

Nigerian food, but merely an approximation as it is not possible to get real, native 

ingredients necessary for certain dishes. Nkem’s hairstyle is a sham as well as she 

keeps her hair long and uses, relaxer lotion to uncurl it, as curly hair deviates from 

the notions of American beauty. Her marriage turns one to be the biggest imitation as 

Nkem and Obiora have never been emotionally intimate, and operates upon the 

principle of demand and supply. Obiora wanted a beautiful and submissive wife, who 

would give in to all his demands, would be a good mother to his children and who 

would make him feel powerful and proud, while Nkem wanted a secure and 

comfortable life and the prestige of being a rich man’s wife. 

 Even Nkem’s rebellious act of cutting her hair is ambiguous and could be 

interpreted as a feeble attempt at imitating the hairstyle of Obiora’s latest girlfriend, a  

very young girl with very short, curly hair. 

 The end of the story presents an optimistic note as for the first time, Obiora has 

brought a real original artefact, breaking the pattern of buying imitations. Nkem 

realizes the reality of her sham marriage and deciding to act upon it, announces to 

Obiora that she will no longer stay alone in America, but will return to Nigeria with 
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him making the family complete. She has finally realized that real is always better 

than imitation and it is better to accept Obiora’s promiscuity, face it squarely and 

take steps to stop it. 

3.6 Test Yourself Questions: 

Answer the following in one line each: 

1.  Name the masks/artefacts mentioned in the story. 

2.  What are the names of Nkem and Obiora’s children? 

3.  Where does Nkem live in America? 

4.  Who informs Nkem about Obiora’s latest girlfriend? 

5.  Where in Nigeria does Obiora have a mansion? 

3.6.1  key to Test Yourself Questions: 

1.  Benin mask, Ife bronze head and Nok terra kotta. 

2.  The children's names are Adanna and Okey. 

3.  Cherrywood Lane, Philadelphia.  

4.  Nkem's so called friend, Ijemamaka. 

5.  Obiora has a mansion in Lagos.  

A Private Experience 

3.7 Storyline: 

 A Private Experience narrates the story of two women who meet under 

exceptional and stressful conditions. These women belong to vastly different 

religious, social, and economic backgrounds and would never have met otherwise. 

The story opens with a violent riot between Igbo Christians and Hausa Muslims in 

Kano, which is a common occurrence in certain parts of Nigeria. 

 Chika is an affluent Igbo Christian girl from Lagos, visiting her aunt in Kano, 

out shopping with Nnedi, her sister, when violence errupts and they are separated in 

the melee. Chika is helped by a stranger, a Hausa Muslim woman to climb into an 

abandoned store, where they spend the night speaking and sharing snippets of their 

lives. Chika is a medical student, her aunt a high-ranking official and her sister, a 
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rebellious student studying political science  in Lagos. But all this and her affluent, 

socially prominent background is of no help when a rioting mob descends into 

mindless violence and mass hysteria.  At such a point it is a local, poor woman , an 

onion-seller by profession , who comes to her aid and shares her shelter with Chika. 

Both women are worried as both have lost sight of their companions, Chika of her 

younger sister and the woman of her eldest daughter, share their worries and try to 

reassure each other of their safety. 

 The story is a third person narrative seen from Chika’s perspective and readers 

see the Hausa woman from what Chika thinks or guesses about her. She is an older 

woman, judging from her manner of clothing, a Hausa Muslim in impecunious 

condition and is comparatively calm and serene as she is used to violence and rioting 

common to the area. Chika, brought up in safety and affluence, is shocked by the 

mass hysteria outside their shelter. The woman’s clothes, jewellery and profession all 

point to her poor economic condition, and her family’s struggle for survival. In spite 

of their differences, several factors bring the woman together, chief among which are 

fear and feminine sisterhood. 

 The Hausa woman shares her scarf with Chika, provides the much-needed calm 

assurance about Nnedi, binds her wound and wishes her well. In return Chika shares 

her medical expertise with the woman and recommends a treatment for her troubles 

and pain. It is as though their tiny, dilapidated shelter is a haven, removed from all 

issues and differences of politics, religion and ethnicity hyped by the government and 

media and allows them to connect in a human, womanly manner. It is a private 

experience shared by the two diametrically opposite women who will never meet 

again, though the brief encounter will have important repercussions and implications 

for them both. 

3.8 Characterization 

Chika 

 Chika is a young Igbo Christian, studying medicine in the University of Lagos, 

who is on visit to her aunt living in Kano, when a riot disrupts her entire life. Chika 

belongs to a rich family, which is evident from clues such as visits to London, 

ownership of an original Burberry purse, fashionable clothes and a silver finger-

rosary. Chika is with her sister Nnedi, a student of political science and an activist 

who is lost in the riots, never to be found.Chika has attended a few rallies in the 
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university campus, but the riot and the violence shock her and as an educated, 

politically aware woman, she is disgusted by the politicizing of religion and 

ethnicity, manipulated by the politicians and the media. Chika has led a protected life 

so far and the sheer mindless destruction at the riots makes her aware of man’s 

inhumanity to others in the name of religion. Later, when Chika sees the dead bodies 

lined on the road, it is difficult to make out whether they were Christians or Muslims 

in life which fact underscores the futility of religious strife. 

 Chika empathizes with the Hausa woman who has lost a daughter in the riots 

and who has small babies waiting for her at home. Initially she underlines all the 

differences between them, but finally they bond as woman who have lost near ones. 

Chika also offers medical advice to the woman who suffers from cracked nipples. 

The Hausa Woman 

 The Hausa woman is a Muslim onion-seller with five children who had come to 

the market with her eldest daughter to sell onions and groundnuts. She is a 

northerner, lean and slender, wears a headscarf and her poverty is obvious from her 

cheap clothes. She is very kind and maternal and pulls Chika to a store for safety. 

She has no religious bias, is used to riots and accepts them as fate. Her faith is simple 

as she prays to God for the safety of her daughter Halima and Chika’s sister Nnedi.  

She does not understand the intricacies of communal politics and accepts the 

violence as a way of life. 

 In the volatile and violent frenzy of the destructive men outside, the women in 

contrast comes through as protective and humane. She lets Chika sit on her wrapper, 

wipes off her wound with her scarf and ties it as a bandage. Though poor, uneducated 

and unsophisticated, the Hausa woman is wise and compassionate and send greetings 

and good wishes to Chika’s family at their parting the next morning. 

 It is the Hausa woman, whose quiet dignity and gentleness in the face of 

suffering, which make Chika understand the realities of the riot, and her sister’s 

disappearance which she is refusing to accept. Though Chika initially stereotypes, 

judges and patronizes the woman due to her poverty, she is touched by the women’s 

readiness to share her meagre belonging with her and greatly appreciates her 

kindness. It is the shared grief and experience of violence which brings them closer. 
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3.9 Major Themes: 

Loss: 

 At the beginning of the story, when the riots break out and people run towards 

safety, Chika loses her Burberry purse while the unnamed woman loses a necklace of 

plastic beads. This underlines the disparity in their socio-economic backgrounds 

though the loss is of equal poignancy. Later, however, they realize that their great 

loss is going to be of dear family members, as Chika has lost her sister Nnedi and the 

Hausa woman has been separated from her eldest daughter. Riots and violence are 

always the result of a loss of logic, reason and humanitarian understanding as the 

warring factions of Igbo Christians and Hausa Muslims hack and club each other. 

Though  later, Chika is unable to differentiate between  which dead bodies belong to 

a specific community. Riots cause losses of property, lives, livelihoods and harmony,  

giving rise to duality, mistrust and enmity. Religious intolerance leads to blind hatred 

and lack of understanding  resulting in human beings losing their humanity,  people 

losing faith in the systems and machinery of politics, politicians, law and order as 

well as media, as multiple killings are whitewashed and compressed in mild-

sounding headlines. 

Ethnic and Religious Conflict: 

 The experience of the religious riots, lasting for a mere several hours, turns out 

to be a life-changing experience for Chika as her sister Nnedi is lost in the carnage 

that follows. Nnedi and several others are later mildly and neatly written of as 

collateral damage by the media summed up as a result of the riots which are 

“religious with undertones of ethnic tension”. 

 The riots also illustrate how issues of ethnicity and religion, fuelled by the 

colonizers are still existence kept alive by the politicians for their own selfish gain 

who manipulate the masses and exploit such incidents to their own advantage. A 

Possibly innocent incident of a Christian Igbo driver running over a copy of the Holy 

Quran leads to countless people dying, innocents being burned and butchered, 

children being separated from their parents and fear and self-preservation taking 

over, where previously, before the riots, all these people of several religions and 

ethnicities lived in peaceful co-existence, happily shopping in the marketplace proves 

how brittle the peace and co-existence are. The common people, many of them poor, 

working – class traders and labourers like the Hausa woman, allow themselves be 
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provoked by others and commit acts of violence and destruction which are utterly 

senseless, tragic and unproductive. 

 The ethnic and religious conflict is aided by other issues such as corruption, 

feelings of alienation, deprivation and hopelessness as the Hausas are less affluent 

than the Igbos. Thus the festering hostility erupts into mindless blood thirst at any 

minor provocation leading to death and doom. A Possibly innocent incident of a 

Christion Igbo running over a copy of the holy Quran leads to countless people 

dying, innocents being burned and butchered where previously, before the riots all 

these people of several religions and ethnicities lived in peaceful co-existence, 

happily shopping in the marketplace proves how brittle the peace and co-existence 

are. The common people, many of them poor, working – class traders and labourers 

like the Hausa woman, allow themselves be provoked by others and commit acts of 

violence and destruction which are utterly senseless, tragic and unproductive. 

 The ethnic and religious conflict is aided by other issues such as corruption, 

feelings of alienation, deprivation and hopelessness as the Hausas are less affluent 

than the Igbos. Thus the festering hostility erupts into mindless blood thirst at any 

minor provocation leading to death and doom. 

Bonding and kinship: 

 In spite of the religious and ethnic hatred resulting into violence, the Hausa 

Muslim woman and Chika, the Igbo Christian share a bond. The woman pulls Chika 

into an abandoned store, thus saving her life and looks after her till the next morning 

when it is safe to go out. This proves that against the backdrop of hatred, violence 

and destruction, it is possible to have kinship, sympathy and empathy. The two 

women connect as women. People, not belonging to any religion or ethnicity, their 

togetherness is actuated by fear and the search for safety and the Hausa woman’s 

protective instincts. 

 Though totally dissimilar in terms of religion, ethnicity, education, socio-

economic background, wealth and connections, the riot is a shared private experience 

which brings the two women together. Also they have both lost people they love, 

Chika, her sister Nnedi and the Hausa woman, her eldest daughter Halima. They are 

both the victims of a system, regime, in danger and fugitives from the violent masses 

outside. The scarf the Hausa woman uses a bandage for Chika’s wound emerges as 
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the symbol of their bonding, a personal reminder of the kindness of a nameless 

stranger. 

3.10 Narrative Technique 

 The Story plunges the readers into the action immediately, not giving any 

pervious information, thus ensuring their complete absorption in the story. The writer 

uses flash-forward and backward technique to provide reference and context to 

present events as well as a foreshadowing of future events. Thus, though the women 

are confined to a store and nothing much is happening, the action seems to weave 

between the past, present and future. Also, due to the narration of past events, Nnedi 

who is absent, seems to be present as a character. 

 There is an element of ‘depersonalization’ as Chika feels the riots should not be 

happening to her and Nnedi as they are guests here, outsiders who have only heard 

about riots through newspaper articles, BBC news and political rallies at the 

University campus. Also, due to their financial position, social status and her aunt's 

exalted position at the Secretariat, Chika cannot believe that things like riots and 

bloodshed in real life would ever affect her. This disbelief and the shock allows her 

to  remain partly objective and focused in the present and sane, so that she is better 

able to accept Nnedi’s disappearance as well as possible danger to her own life. It is 

much later that the shocking reality of Nnedi’s disappearance and the enormity of the 

mindless violence seep in. 

3.11 Test Yourself Questions: 

Answer the following in one line each: 

1.  Where do the riots take place? 

2.  What is the name of the Hausa woman's daughter? 

3.  What is the Hausa woman's profession? 

4.  What did Nnedi study at the University? 

5.  What does China’s aunt do? 

3.11.1  key to Test Yourself Questions: 

1.  The riots take place in Kano. 

2.  The Hausa woman's daughter is Halima. 
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3.  The Hausa woman sells onions in the marketplace.  

4.  Nnedi studies Political Science in the University.  

5.  Chika’s aunt is the Director at the Secretariat.  

Ghosts 

3.12 Storyline: 

 Ghosts is a story set in a University campus in Nigeria and is told form the 

perspective of James Nwoye, a retired University professor who is seventy one years 

old. James sees a very old colleague, Ikenna Okoro, who was rumoured or 

considered to be long dead. Most people James meets at the university are old 

employees, from professors, clerks to drivers who have retired, but are awaiting their 

pensions and other settlements. 

 The entire setting of the story, the symbols and the metaphors used in the story 

create a bleak and dreary atmosphere, adding to the sorrow and loss foreshadowed by 

the title. Everything in the story from the deplorable current academic and 

administrative situation, form bribery and corruption in high places in the university, 

to the atmosphere of total lack of political activism and intellectual enquiry seems 

depressing and negative. The minister of education and the Vice Chancellor of the 

university are blamed for stealing the pension funds and most people find it difficult 

to procure sufficient food for themselves. James, by virtue of his having been a 

professor and Dean and having a daughter settled in the United States is more 

fortunate than the others and at the prompting of one of the men buys some bananas 

and nuts for the men. Looking at the men, sitting out in the blazing sun with tanned, 

seamed faces, James remembers his dead wife’s insistence on him using moisturizer 

as he feels all the men should use moisturizer. 

 He is startled to see Ikenna Okoro who was rumoured to have died during the 

Biafran war when everybody else was in the process of evacuating the Nuskka 

campus. Ikenna reassures James that he is alive and that he left the country on a Red 

cross plane and has been living in Sweden since then as he lost all his close relatives 

in the war. Even James and his wife Ebere had left for America and had come back 

six years later, after having lost their daughter Zik in the war. 

 Ikenna justifies his flight to Sweden by telling James that he has been politically 

active for the Biafran cause and has conducted many rallies for it.They share 
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information about others, common acquaintances, though James feels let down by 

Ikenna’s seeming betrayal and flight to safety. James also informs Ikenna that though 

Ebere has been dead for the last three years, she visits him regularly in order to rub 

moisturizing lotion  into his skin. 

 Jame’s daughter Nkiru, lives in America, has a young son and wants James to 

move in with them as he is all alone there. He speaks to her regularly though he has 

never mentioned Ebere’s  visits to her. He muses about life, the war, his grandson not 

speaking the native Igbo language and about the corruption in the academic field 

where degrees and diplomas can be bought and about the fake drug cartel in the 

country. He finally decides to go to bed and wait for Ebere’s visit. 

 Much of the story’s action seems to depend upon the Biafran war and its 

aftermath. On a personal note, James has lost a daughter while Ikenna has lost a lot 

of family members. James has also lost faith, in people like Ikenna, who spoke with 

vehemence but could not practice what they preached and thus sabotaged the Biafran 

cause; in academics which has become a marketplace selling degrees and the systems 

and institutions in the country which care riddled with corruption. 

3.13  Characterization: 

James Nwoye: 

 James Nwoye is a retired  seventy-one year old Professor of Mathematics in the 

University. He was a scholarly man, educated in America, where he went on a 

scholarship and later taught at Berkley. The story is told from James’s perspective 

and narrates his impressions of issues and people. James Nwoye is at the University 

office to inquire about his pension which he is not able to receive like many others. 

The University coffers seem to be empty and the disgruntled people speak about 

corruption being the reason for this. The Minister for Education as well as the Vice 

Chancellor of the University are suspected of the misappropriation of the pension 

amount. It is on the campus that James sees Ikenna, an old colleague, supposed to be 

dead long ago. It is the conversation between them which supplies readers with 

information about the Biafran war and it’s aftermath for James and Ikenna. Normal 

life on the campus was disrupted as there was a lot of looting and vandalism. James 

lost his young daughter Zak, had to leave the country and shift to America 

temporarily, lost his precious books and other important documents and with the 

Biafran side losing the war, has lost the dream of a separate country. James is a 
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broken man as he seems to have lost everything that mattered to him. He has another 

daughter, Enkiru, a doctor in America, who sends him money. James lost his wife 

Ebere due to the corruption in the medicine industry, a fake drug cartel. Ebere, 

though dead, visits James regularly and rubs moisturizer on his dry skin. With so 

much that James has lost, with so much disillusionment he faces, Ebere’s visits are 

the only bright part of his existence and he seems to live for them  

Ikenna Okoro 

 Ikenna was a lecturer in the sociology department on the University campus of 

Nsukka . Though Ikenna and James were not close friends, everybody knew Ikenna 

as he was an activist with a good command over rhetoric. He was a defiant, 

rebellious man with a total disregard to rules which he thought were unjust. He was 

always protesting against some issue or the other whether it was the conditions of the 

non-teaching staff, or the new dress code brought by the Vice Chancellor, or the 

Biafran cause. Ikenna was admired by most people on the campus for his 

scholasticity,  had studied at Oxford and his passionate desire for the betterment of 

society. On 06 July, 1967 thirty-seven years ago, at the height of the Biafran war, 

Ikenna was rumoured to have been killed by Federal soldiers when the Nsukka 

campus was protected by the Militia against the approaching federal soldiers, most 

people had fled their staffrooms and residential quarters, James and his family among 

them, they had seen Ikenna go back inside the campus gates. Later, after the fall of 

the Biafran state, when reports had reached them about a lecturer who had been 

killed while arguing with the federal soldiers, everyone had assumed it to have been 

Ikenna. Thus, after Thirty-seven years of absence and no communication, James 

could not believe that Ikenna was still alive.  His spontaneous reaction was that it 

was Ikenna’s ghost  he saw in front of him. 

       Later, Ikena explains that, he had been taken out of the country, on a Red Cross 

plane and had been in Sweden all these years. He seems to be a changed man, less 

confident and assertive, looking colourless and justifies his long absence and silence 

by telling James that he had organized many rallies for fund-collection in support of 

the Biafran independence cause. 

 James describes Ikenna as a shrunken man with light skin and frog like eyes and 

feels disappointed and disgusted with him for his cowardly act of running away from 

the country. 
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3.14 Symbols, Metaphors and Themes: 

Ghosts: 

 The ghosts in the title superficially refer to Ebere, who visits James after her 

death, the reappearance of Ikenna who was taken to be dead by everybody, Zik, 

James’s daughter who died in the war and the Biafran cause, which also died due to 

people deserting and sabotaging it. The ghosts also refer to the past which refuses to 

be forgotten by people like James who lost people and families for a foregone cause. 

Both James and Ikenna have guilt about leaving the country after the Biafran side 

lost and running away rather than help in the restoration of the campus. The 

memories of the past are nightmarish, ghostly and refuse to leave James, weighing 

him down while Ebere’s visits, equally ghostly seem to give meaning to his life 

which is otherwise meaningless and arid. She literally moisturizes his life and 

existence when she moisturizes his skin, maintaining a sense of family and 

belonging. 

 Ghosts are also a symbol of James’s native Nigerian upbringing, cultural 

heritage and customs that his Western education has not been able to get rid of. 

James carries a lot of baggage, burden of unvocalized sorrow, unresolved anger and 

guilt which can only be lessened and smoothened by Ebere’s ghostly visits and 

ministrations. In a way Ikenna, James, Ebere, Zik the Biafran war and James’s past 

and memories, all are ghosts. 

Loss 

 Loss is an important theme in Ghosts as it underscores James’s entire life. The 

Biafran cause which he supported and which he think should have sustained is lost 

due to saboteurs and betrayers with the dream of a Biafran Republic lost for ever. 

Due to the war, he has lost his first born daughter zik, had to leave the country as 

well as hopes for a new future. The new political regime is ineffectual as all offices 

and departments are rife with corruption, bribery and a total disregard for people’s 

suffering. James has been a professor, a Dean at the university and is disillusioned by 

the commercialization of the academic sector. Human life is held cheap as there is a 

huge cartel of fake and expired drugs ruling the pharmaceutical sector. James and his 

late wife Ebere had to flee the Nsukka campus to save their lives and upon returning 

for a brief visit, realize that all their prized possessions, rare books, James’s 

graduation gown, the furniture and the knick knacks are lost forever. Now James is a 



 

 30

widower, all alone, an old, lonely, disillusioned, man, with nothing to do or look  

forward to except his daughter’s phone calls and the ghostly visits of his wife Ebere. 

 James also feels powerless as he is not able to control any aspect of his life: he 

has not received his pension; he feels responsible for Ebere’s death caused by the 

lack of proper medication; he is not able to communicate freely with his grandson 

who does not speak their native language. By believing and relying on Ebere’s ghost, 

James also seems to have lost touch with reality and lives in his own private word. 

Also, everybody seems dispirited and apathetic as people carry on with their lives 

unwilling to do anything or take up any positive action. 

Bribery and corruption 

 Bribery and corruption run rampant in academia and many officials with high 

designations are involved in it. James, along-with several other retired university 

workers, has not received any pension. Everybody including the clerks, though 

apologetic, is used to money not coming in. The disgruntled men claim that the 

minister of education has stolen their pension funds, while the Vice Chancellor gets 

his fair share of blame too. 

 It seems that the Biafran war was lost due to corruption by the sabos, the 

saboteurs, who turned traitors and abandoned their worthy cause for personal safety. 

 At the university, the new lot of teachers and professors seem to be interested 

only in politics and money making. Students   too seem interested not in knowledge 

but only in degrees. Josephat Udeana, a Vice Chancellor for six years, 

misappropriated a lot of university funds, controlled promotions and appointments 

and did not allow any one come in his way. Bribery has become a way of life. The 

fake or expired drug racket in the country has killed many innocent people, James’s 

wife Ebere among them. 

3.15 Imagery  

 A sense of sorrow, guilt, helplessness, hopelessness and despair is conveyed 

through imagery very effectively in this story. Right from the landscape to James’s 

skin, everything is arid, dried up and infertile. People are described as “dried – up 

looking”, (P 57) “faces and arms looked like ash” (P 59), armchairs with worn 

leather and peeling paint, everything is dry, dusty and soiled with only the ghosts 

seeming real. The men waiting for their pension are poor, hungry, looking dried-up 
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and older than their years. They have no other source of money and due to 

corruption, inflation, illness, their lives are as miserable as the dry, hot dusty 

weather. The University campus of Nsukka, with a glorious and scholarly past, has 

lost its glory and with corruption at all levels, is a ghost of its previous graceful 

presence. Everything seems to have layers of dust piled upon it. The imagery seems 

to reflect the atmosphere of apathy, despair and negativity prevalent on the campus 

as well as in the country. Also, the title as well as the constant references to the past, 

the dead, the exiled and the alienated add to the dull and dreary atmosphere. 

3.16 Test Yourself Questions: 

Answer the following questions in one line each: 

1.  What are the names of James’s daughters? 

2.  Which subject did Ikenna teach at the University? 

3.  What is the name of the corrupt Vice Chancellor mentioned in the story? 

4.  Where did James teach after leaving Nigeria after the Biafran war? 

5.  What does James’s daughter do? 

3.16.1 key to Test Yourself Questions: 

1.  James’s daughters are Zikand Nkiruka. 

2.  Ikenna taught Sociology.  

3.  The corrupt Vice Chancellor named in the story is Josephat Udeana. 

4.  James taught in Berkley, America, after he left Nigeria after the Biafran war.  

5.  James’s daughter Nkiru is a doctor in America.  

3.17 Exercises 

Question for self study 

Imitation 

1) Discuss some important themes in Imitation 

2) Do you think the ‘American Dream’ can be attained? Does it bring happiness 

and fulfillment? 

3) Discuss the significance of masks and artefacts in  Imitation 
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4) Why do you think Nkem cuts her hair short and curls it? 

5) Explain the significance of the title Imitation 

6) Comment on the feeling of alienation, isolation and exile felt by Nkem. 

7) Discuss the marital relationship between Nkem and Obiora  

8) Discuss food as an important motif in Imitation 

9) Comment on the theme of patriarchy and female subjugation in Imitation 

10) Do you think the story ends on a positive note for Nkem. 

A Private Experience- 

1) What is the incident that causes communal riots in Kano? 

2) Describe the Hausa woman is detail. 

3) Comment on the westernized lifestyle of Chika and Nnedi 

4) Describe the feeling of bonding and kinship that develops between Chika and 

the Hausa woman. 

5) What do you think has happened to Nendi and Halima ? will Nnedi ever be 

found? 

6) What role do politics and media play in communal violence? 

7) Explain the significance of the title A Private Experience 

8) Do you think Chika will meet the Hausa woman again? 

9) Comment on the narrative technique and structure of A Private Experience 

10) What comment does Adichie make about religious intolerance and hatred? 

Ghosts 

1) Explain the significance of the title Ghosts 

2) Describe Ikenna in detail. 

3) Why has James visited the university? 

4) Discuss the theme of bribery and corruption as seen in Ghosts 

5) Explain what has happened to James’s daughter Zik.  
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6) How did Ebere, James’s wife die? 

7) Why does James feel disgusted with Ikenna? 

8) Explain in brief the Biafran war as seen in Ghosts 

9) What food does James buy for the people waiting at the University? 

10) Why does Ebere Still visit James?  

��� 
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4.0 Objectives: 

After studying this unit you will be able to:  

• understand the literary scenario in African and Caribbean Countries 

• find similarities and differences in the literary tradition of the countries in the 

region prescribed 

• salient features of African and Caribbean poetry 

• know the life and works of the poets prescribed 

• analyze and appreciate poetry in general   

• understand the central ideas and themes in the prescribed poems 

4.1 Introduction  

 Let’s try to understand what is postcolonial poetry? ‘postcolonial poetry’ means 

poetry written by non-European peoples in the shadow of colonialism, both before 

independence and in the immediate period leading up to it, particularly works that 

engage, however obliquely, issues of living in the interstices between Western 

colonialism and non-European cultures. 

 We can trace the references of this in the critical works such as Edward Said’s 

Orientalism (1978) and Culture and Imperialism (1993), Chinweizu, Onwuchekwu 

Jemie and Ihechukwu Madibuike’s Towards the Decolonization of African Literature 

(1980), Kamau Brathwaite's History of the Voice (1984), and Robert Young’s 

Postcolonialism (2001). Decolonization movements swept almost all parts of Asia, 

Africa, Oceania, the Caribbean and elsewhere, particularly from the time of Indian 

and Pakistani independence in 1947 through the 1970s, the period when British, 

French, Belgian, Portuguese, Italian, Spanish and other modern European colonial 

powers withdrew control over most of the earth’s surface. 

 Postcolonial poetry is the poetry produced in countries that were once colonies, 

especially of European powers such as Britain, France, and Spain. Postcolonial 

theory also looks at the broader interactions between European nations and the 

societies they colonized by dealing with issues such as identity, language, 

representation, and history. Native languages and culture were replaced or 

superseded by European traditions in the colonial societies. Acknowledging the 
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effect of colonialism’s aftermath—its language, discourse, and cultural institutions—

has led to an emphasis on hybridity, or the mingling of cultural signs and practices 

between colonizer and colonized.  

4.2 Major Trends in Post-colonial Poetry 

 Post-colonial poetry should be seen in relation to colonial poetry, and 

appreciated as 'resistance' and 'subversion of former colonizer. Hence, national 

identity, landscape, rituals, and national culture and tradition form the core of post-

colonial poetry. The present trend in post-colonial poetry is to assert one's national 

identity and glorify the landscape of one’s own country. The leading post-colonial 

poets in Africa, Australia, Canada, India and West Indies write to underline their 

national identity and highlight their landscape. The poets of Africa in whose works 

the image of “Africa” comes alive are Okorp' Bitek, Dennis Brutus, Wole Soyinka, J. 

P. Clark, Christopher Okigbo, David Rubadin, Noemia De Sousa and Feavien 

Ranaivo.  

 African poets make the best use of their native tradition in their creative writings 

and they are very successful in acclimatizing the traditional belief to English 

language. They do not follow the British poets blindly and show the courage to write 

poetry in their own way. It is in this aspect that African poetry has affinity with post-

colonial poetry. C. D. Narasimhaiah has rightly observed this trait in African poetry 

in the following words: 

 Similarly the African poet summoned courage to affirm Black is beautiful 

and reject Bach and Mozart as rhythms fit for Yeats and Eliot, as for him he 

wishes to laugh, cry, grimace which elevated the drum beat into poetry. Where 

generally the English poet showed fear and anxiety in the face of death, here in 

what may be called an African Ode to Autum. The African poet for example 

Wole Soyinka explores in the traditional Yoruba way the metaphysical 

dimensions of life and death through agricultural images of the harvester witting 

for the fruit of life, death (Das 1995: 10). 

 Poets like Wole Soyinka and Christopher Okigbo have tried to infuse their sense 

of belonging and belief into the texture of their poetry.  

 The African poets have a sense of ‘belonging’ and pride in using English 

language in their own way. Chinua Achebe calls this ‘an African language’ for 
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literary purpose. That is the reason their poetry assumes an identity which is both 

lovable and enduring. 

 These African poets try to reinforce their sense of liberty and freedom through 

their poetry.  The image of “Africa” dominates their thinking process and they seek 

in identity which is both enduring and lovable.  David Diop’s “Africa” is a bright 

example of a poet’s desire to celebrate the country. 

 The “image” of Australia in Australian poetry has undergone a sea change since 

William Wentworth wrote his poem “Australasia” at the Cambridge University for 

the Chancellor’s Gold Medal Poetry competition. The image of the native land has 

become central to the modern Australian poets such as A. D. Hope, Judith Wright, 

Mary Gilmore, Douglas Stewart and James McAuley. The making of an image of the 

“Native land” and the “native idiom” are the two characteristics which are common 

to all post-colonial poets. 

 Australian landscape comes alive in Judith Wright’s poetry.  For her Australia 

has been the outer equivalent of an inner reality, first and persistently, the reality of 

exile’ second though perhaps we now tend to forget this, the reality of newness and 

freedom’.  This double aspect of the Australian mind, Judith Wright discusses in her 

book, Preoccupations in Australian Poetry (Melbourne : O.U.P., 1965). David 

Malouf, a leading Australian poet in the 1970s too has given beautiful images of 

‘Australia’ in his poetry. 

 In the post-colonial Canadian Poetry there is the employment of the image of the 

native of the native land in all walks of life.  G. D. Roberts and Archibald Lampman 

are pioneers of Canadian Poetry. Duncan Campbell Scott has contributed immensely 

to the formation of national consciousness in Canadian Poetry.  Important Canadian 

Poets include A. J. M. Smith, P. K. Page, Margaret Avison, Margaret Atwood, Anne 

Wilkinson, Charles Mair, Robert Finch, Dorothy Livesey and A.M. Kelm.  In a poem 

called “Notes towards a poem that can never be written”, Margaret Atwood depicts 

the Canadian predicament which could be the predicament of any post-colonial poet 

of the contemporary time. 

 The theme of landscape and national identity makes a rewarding study when 

applied to Indian English poets.  Indian landscape has inspired the Indian English 

poets to create newer and more fascinating images of ‘India’ that have not been 

created before. The postcolonial Poets form India are Nissim Ezekiel, A.K. 
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Ramanujan, Vikram Seth, Kamala Das, Jayant Mahapatra, Keki N. Daruwalla, Arun 

Kolatkar, Eunice De Souza, Dom Moraes, Dilip Chitre, Meena Alexander, Shiv K. 

Kumar, Jerry Pinto and others. Postcolonial writers try to portray a true picture of 

India. There is a struggle for self identity reflected in their writings. 

 New Zealand gained significance in the 1930s and it sought for reality in the 

distinctive character of the country, ‘the individuality of New Zealandness’.  Poets 

like R.A.K. Mason, A.K.D. Fairburn, Denis Glover and Curnow rose to prominence 

and wrote their best poetry in the 1930s.  Most of the New Zealand poets believed in 

tradition.  Nationalism too has a great appeal for them. 

 Against the backdrop of the colonial exploitation, the West Indies poet has to 

choose between the cultural past and native tradition, on the one hand, and the 

English language, on the other.  The last stanza of the poem expresses Walcott’s 

dilemma as a poet.  Walcott not only tries to acclimatize an indigenous tradition to 

English language but he also struggles hard to keep up multi-cultural commitment 

and, therefore, it  appeals to people cutting across continents.  The last stanza of the 

poem contains a series of questions – partly rhetorical, for Walcott has chosen to 

retain both his native tradition and the acquired English language. 

 Finally it can be said that post-colonial poetry can be appreciated better as a 

‘resistance’ to the former colonizer and an assertion of national identity, which fully 

explains the theory of post-colonialism. The resistance to former colonizer and 

projection of native tradition is the core of post-colonial literature. 

4.3 African Poetry- Text, Summary and Analysis  

4.3.1 Dennis Brutus:    

 Dennis Brutus’ parents were schoolteachers and they instilled a love of literature 

in their son; he also was able to get a reasonable education. At an early age he 

became aware of the injustice and inequality in South African society; an active boy, 

he saw the results in sport; non-whites had not the opportunity, equipment nor place 

to become good athletes. None were allowed on prestigious national teams. He saw 

the system in South Africa as a form of Nazism, developed and strengthened by the 

white South African government after World War II. Brutus was teaching at a school 

then and he began to challenge apartheid on many levels, including education and 

sport. He lost his job, was arrested, shot and jailed for his activism in1964. 
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 The accounts of his time in jail are horrific, the conditions were appalling and 

the prisoners were dehumanized in this terrible system. Brutus, as were all prisoners, 

was beaten and tormented; but he still cared for others he saw as weaker and more 

vulnerable – young men who were tortured until they accepted rape and constant 

sexual abuse. He managed to express his feelings and observations in poetry that 

carries the smell and feel of horror. 

 In a series of stanzas entitled, Robben Island sequence, he describes the bleak 

setting and the soul destroying labour that prisoners on this infamous hellhole 

endured. 

“ neonbright orange 

vermillion 

on the chopped broken slate 

that graveled the path and yard 

bright orange was the red blood 

freshly spilt when prisoners had passed; …” 

Some died, others were broken, but Brutus survived; perhaps poetry and political 

conviction helped him through. 

“…Take out the poetry and fire 

or watch it ember out of sight, 

sanity reassembles its ash 

the moon relinquishes the night.. 

But here and there remain the scalds 

a sudden turn or breathe may ache, 

and I walk soft on cindered pasts 

for thought or hope (what else) can break.” 

 Brutus not only survived; after leaving prison and going into exile, he helped 

bring the conditions in South Africa to world attention. He organized massive and 

wide reaching actions that saw the government South Africa isolated and despised 

throughout the world. Brutus organized successful boycotts of white-only South 

African athletes’ attendance at the Olympics and many touring sport events.  

 Brutus was working hard throughout Europe and North America to expose 

apartheid. One group that got support, even from governments like Mulroney’s 

Conservatives in Canada, was The Aid and Defense Fund to help families of jailed 
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and killed political activists and to provide legal assistance to those arrested for their 

political actions. Brutus writes that international support was crucial for the anti-

apartheid struggle and its success. 

 Brutus connects all struggles and remained to the end deeply committed to 

justice in South Africa. He participates in and supports the new movements against 

neoliberalism and privatization in South Africa, the oppression by the World Bank 

and the IMF and South Africa’s new role as a sub-imperialist power for the USA. 

 He is criticized for his global view and for his long distance involvement (he 

lived abroad for many years before returning recently to SA); but he remains 

connected, optimistic and active. When speaking about cultural change he says 

that, “…that one of the things we are doing is to engage ourselves in the struggle to 

recover and rediscover our humanity…” He sees that resistance is part of presenting 

to society that there are other ways of being and that creative political engagement 

requires that we participate in the creation of ‘another possible world’ as the Social 

Forum process calls it. In an interview in 2002 Brutus says that, “The reality is that 

Africa has been recolonized. It is the neocolonial process that is now paralyzed” by 

conflicts in which South Africa arms both sides, so he concludes, “don’t send in the 

killer to clean up the killing. Find alternatives among themselves.” A call that was 

also eloquently stated by Wangari Maathai in her Nobel Prize acceptance speech in 

2004 when she said that solutions to problems must come from us. 

 This seems to be at the heart and to be the strength of Brutus’ life work – not 

only protest but constructive resistance that creates new ways of living together and 

serving liberation and justice, “in the struggle for the liberation of humanity in 

Africa and the rest of the world, in an attempt to achieve our full potential, our full 

dignity, our full humanity.” 

 This connected engagement is very clear when he talks about his poetry. He 

says he could not be a full time poet, that poetry is an outflow of his personal and 

political life. He says that the poet as a pet has no obligation to be committed to 

social activism – he believes that the poet as a human being, that all human beings 

have an obligation. 

 “We ought all to be committed because we are people, we’re all part of the same 

human environment.” He says he could not make a total commitment to poetry 
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because it, “would do damage to what I now regard as essential to integrity for me. 

Which means social concern.” 

 Although some of his poetry may seem fleeting and fragmented, when looked at 

in the total context it is part of a continuous flow of life, work, feelings and 

relationships. That gives it a vivid power and a particular strength. 

i)  A Simple lust is all my woe 

A simple lust is all my woe: 

the thin thread of agony 

that runs through the reins 

after the flesh is overspent 

in over-taxing acts of love: 

 

only I speak the others’ woe: 

those congealed in concrete 

or rotting in rusted ghetto-shacks; 

only I speak their wordless woe, 

their unarticulated simple lust. 

(December 1971) 

Summary and Analysis: 

 Dennis Brutus’ poem A simple lust is all my woe expresses the agony of African 

People. The condition of the native African people is worst. The colonial rulers are 

exploiting the natives. The native people are unaware about this. Neither they can 

express themselves, nor fight for their rights. They have been exploited 

economically, socially, culturally, physically and sexually. These people suffer but 

they did not have any voice to rise against this system. Those who try are tortured 

and made to suffer a lot.  

 Brutus through this poem tries to give a voice to the unarticulated simple lust of 

these common people. These were living in their ghettos suffering and accepting the 

torture by the white rulers.  
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 The poem is a fine expression to the apartheid movement that was prominent in 

South Africa. The Native African people were made to live separately. Their 

settlement was away from the settlement of the whites.  

 Brutus has used lust as a symbol. It is a symbol of exploitation. The white 

settlers’ lust made the black people to live into the rotten places. Their senses have 

become insensible. Their flesh is overspent in the over-taxing acts of love. Nobody 

worries about this. Only the poet shows the courage to say something against the 

unuttered sufferings of the black community.  

Terms to remember: 

Woe: big problems or troubles 

Congealed: changed from a liquid or soft state to a thick or solid state   

ghetto-shacks: very simple and small buildings made from pieces of wood, metal, or 

other materials in an area of a city, especially a very poor area, where people of a 

particular race or religion live closely together and apart from other people 

unarticulated: unspoken 

Check Your Progress 

Fill in the blanks with the correct option given below 

1.  I speak their wordless woe, their ___________simple lust. 

 a) unending  b) unimportant   

 c) increasing   d) unarticulated 

2.  Brutus’ poem A simple lust is all my woe expresses the agony of _______ 

People. 

 a) Indian  b) African c) Afro-American d) British 

3.  The poem is a fine expression to the __________ movement that was prominent 

in South Africa. 

 a) apartheid b) colonial c) postcolonial d) racist 

4.  In this poem Brutus has used lust as a symbol of ___________. 

 a) appreciation b) colonial rule c) exploitation d) culture 



 

 10

5.  Their flesh is overspent in the ___________ acts of love. 

 a) over- burdened  b) increasing  c) over-taxing d) simple  

ii)  Robben Island Sequence 

I 

neonbright orange 

vermilion 

on the chopped broken slate 

that graveled the path and yard 

bright orange was the red blood 

freshly spilt where the prisoners had passed; 

 

and bright red 

pinkbright red and light 

the blood on the light sand by the sea 

in pale lightyellow seas and 

in the light bright airy air 

lightwoven, seawoven, spraywoven air 

of sunlight by the beach where we worked: 

where the bright blade-edges of the rocks 

jutted like chisels from the squatting rocks 

the keen fine edges whitening to thinness 

from the lightbrown masses of the sunlit rocks, 

washed around by swirls on rushing wave water, 

lightgreen or colourless, transparent with a hint of light: 

 

on the sharp pale whitening edges 

our blood showed light and pink, 

our gashed soles winced from the fine barely felt slashes, 

that lacerated afterwards: 
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the bloody flow 

thinned to thin pink strings dangling 

as we hobbled through the wet clinging sands 

or we discovered surprised 

in some quiet backwater pool 

the thick flow of blood uncoiling 

from a skein to thick dark red strands. 

 

The menace of that bright day was clear as the blade of a  knife; 

from the blade edges of the rocks, 

from the piercing brilliance of the day, 

the incisive thrust of the clear air into the lungs 

the salt-stinging brightness of sky and light of the eyes: 

from the clear image, bronze-sharp lines of Kleynhans laughing 

khaki-ed, uniformed, with his foot on the neck of the convict who had fallen, 

holding his head under water in the pool where he had fallen 

while the man thrashed helplessly 

and the bubbles gurgled 

and the air glinted dully on lethal gunbutts, 

the day was brilliant with the threat of death. 

II 

sitting on the damp sand 

in sand-powered windpuff,  

the treetops still grey in the early morning air 

and dew still hanging tree-high, 

to come to the beginning of the day 

and small barely-conscious illicit greetings 

to settle to a shape of mind, of thought, 

and inhabit a body to its extremities: 
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to be a prisoner, a political victim, 

to be a some-time fighter, to endure – 

find reserves of good cheer, of composure 

while the wind rippled the tight skin forming on the 

                                                         cooling porridge 

and sandspray dropped by windgusts depressed it: 

to begin, at the beginning of a day, to be a person 

and take and hold a shape to last for this one day … 

 

(afterwards the old lags came along 

with their favourite warders, to select 

the young prisoners who had caught their eye, 

so that these could be assigned to their span) 

 

III 

some mornings we lined up for ‘hospital’ 

– it meant mostly getting castor oil –  

but what a varied bunch we were! 

for all had injuries – but in such variety 

split heads; smashed ankles, arms; 

cut feet in bandages, or torn and bloodied legs: 

some, under uniform, wore their mass of bruises 

but what a bruised and broken motley lot we were! 

Summary and Analysis: 

 Robben Island sequence is a poem by Dennis Brutus. The poem is divided into 

three parts. Each part deals with the suffering of the Africans who were fighting for 

their rights. Robben Island is an Island 12 miles away from Cape Town. The Island 

was specifically reserved for the African prisoners. Those who fought for their rights 

were imprisoned in the prison at Robben Island where they were physically tortured. 

Many of them died during the period of imprisonment. It is the same place where 
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Nelson Mandela had been imprisoned. Out of his 27 years of imprisonment he had 

spent 18 years in the prison on Robben Island.   

 The first part describes the Robben Island situation physically. It describes the 

path on the Robben Island where the prisoners had passed. The oozing red blood 

from the bodies of the prisoners had made the path neonbright orange. Even the sand 

on the sea also had the colour of the blood of the prisoners. The sand had tinted with 

bright red, pink bright red and light colours. The sea is described as pale lightyellow. 

The air is light oven, seawoven and spraywoven. In that atmosphere the prisoners 

used to work with physical torture. These prisoners were made to work hard in the 

lime quarries. The chisels broke the light brown masses of the sunlit rocks. These 

rocks were washed around by swirls on rushing wave of sea water.  

 The blood of these prisoners was mixed into the lime water and it became pink. 

When the sea water touched the wounds the pain was clearly visible on the faces of 

the workers. As these workers moved from one place to another in some quiet 

backwater pool, the thick flow of their blood was uncoiling from their skin to thick 

red strands. 

 The danger of the bright day was as clear as the blade of a knife. The prisoners 

had to succumb the salty and lime powdered air into their lungs. The uniformed 

guards were laughing on the prisoners. Not only do they laugh but torture the 

prisoners a lot. Brutus has narrated one incident where one guard put his foot on the 

neck of the convict who had fallen down. The guard had held the prisoners head 

under the water in the pool. The man thrashed helplessly. The bubbles gurgled out of 

his mouth in to the pool water. The death of the man doesn’t bring any difference to 

anybody except the other prisoners. Brutus calls this day a brilliant one with the 

threat of death. 

 The second part begins with a new day. The day is not bright as the previous 

day. The air contained the sand powder. The tree tops are still gray and the dews are 

hanging high on the tree. The Greetings of the morning have become illicit. These 

greetings will shape the thoughts and minds of the prisoners in such a way that they 

have to work with full strength of their body. They have to extend their capacity to 

the extreme point. Here in this prison, the prisoners, political victims or a some-time-

fighter, all are treated equally with equal brutality. The porridge which is served to 

the prisoners was also not of good quality. They had to wait for it and the wind used 
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to form tight skin on the cooling porridge. The windgusts used to drop sandspray on 

the porridge. The overall tone of the atmosphere is depressing one. It was very 

difficult for the prisoners to remain a human being till the end of the day.  

 At the end of the day the old prisoners came along with their favourite warders. 

They wanted to select the young prisoners so that they could assign their work to the 

young prisoners.  

 In the third and the last part Brutus describes how these prisoners were a bruised 

and broken motley lot. One morning all the prisoners were lined  up for taking to the 

hospital. There prisoners were given castor oil regularly. When Brutus looked at each 

of the prisoner he found that not a single prisoner was in a good condition. All of 

them had injured at one or the other part of their body. Some had split heads, some 

smashed ankles, torn and bloodied legs. The warders who wore the uniform were 

clearly showing the racial discrimination.  

 The poem has the background of the apartheid movement in South Africa. The 

white people in the South Africa had created a separate settlement for the coloured 

people. In the District Six of Cape Town these coloured people were asked to vacate 

their houses and move away from that place. One night the police came with the 

lorries and put the household material of the coloured people into those lorries and 

dropped them out of the city and asked to go anywhere but not to stay at that place. 

The District Six was reserved for the white settlement. This movement of Apartheid 

created a great racial discrimination amongst the native Africans. Those who 

protested the attitude of the government were captured and sent to Robben Island as 

political victims. Amongst them were Nelson Mandela and Dennis Brutus along with 

many others. Robben Island sequence symbolically describes the sufferings of these 

people. Dennis Brutus had tried to describe the sufferings by using the colour 

adjectives, especially the adjectives that depict the colour of the blood.  

Terms to remember: 

Gravel: small, rounded stones, often mixed with sand 

Jut:  to (cause to) stick out, especially above or past the edge or surface of something 

gash: a long, deep cut, especially in the skin 

wince: to show pain or embarrassment suddenly and for a short time in the face, 

often moving the head back at the same time 
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lacerate: to cut or tear something, especially flesh 

hobble: to walk in an awkward way, usually because the feet or legs are injured 

menace: something that is likely to cause harm 

incisive: expressing an idea or opinion in a clear and direct way that shows good 

understanding of what is important 

Kleynhans: Family Name, originated from Germany 

Gurgle: (of babies) to make a happy sound with the back of the throat 

Composure: the feeling of being calm, confident, and in control 

Windgust: a sudden strong wind 

motley: consisting of many different types that do not appear to go together 

Check Your Progress 

Fill in the blanks with the correct option given below 

1.  The first part of the poem describes the path on the Robben Island where the 

_______ had passed. 

 a) people  b) prisoners c) guards d) colonizers 

2.  The oozing red blood from the bodies of the prisoners had made the path 

________ orange. 

 a) crimson b) clear c) neonbright d) bright 

3.  The __________ of that bright day was clear as the blade of a knife. 

 a) menace  b) hazard c) gift d) beginning  

4.  The windgusts used to drop sandspray and forming tight skin on the cooling 

________. 

 a) atmosphere    b) mind c) porridge d) prisoners 

5.   some mornings we lined up for ‘hospital’  it meant mostly getting __________. 

 a) relief  b) food  c) treatment  d) castor oil 
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4.3.2 Frank Chipasula: 

 Poet and editor Frank Mkalawile Chipasula earned a BA at the University of 

Zambia, an MA in African American Studies at Yale University, and both an MA in 

creative writing and a PhD in English literature at Brown University. Exiled from his 

native Malawi, Chipasula frequently engages themes of censorship and exile. His 

poetry collections include Visions and Reflections (1972), O Earth, Wait for 

Me (1984), and Whispers in the Wings: New and Selected Poems (2001). 

 Chipasula’s honors include the BBC Poetry Prize and two Pushcart Prize 

nominations. He edited Bending the Bow: An Anthology of African Love 

Poetry (2009) and When My Brothers Come Home: Poems from Central and 

Southern Africa (1985). He co-edited, with his wife, Stella Chipasula, The 

Heinemann Book of African Women’s Poetry (1995). Chipasula has taught at several 

universities, including the University of Nebraska and Southern Illinois University. 

He is currently Assistant Professor of English at St. Olaf’s College.  

i)  Ritual Girl 

There is a girl dragging heavy 

foot-chains, drained of her dance; 

The razor sharp barbed wire 

cuts deep into her bound wrists. 

 

We nicknamed her butterfly, 

lusty brown skin, dark fertile land; 

painted lips like a fresh sore, 

scorched hair straight like bamboos, 

 

she could pass for a roadside bar whore 

as she fainted under her ninth man 

in a row, her dance ebbing slowly: 

 

Pound me as you dehusk your maize 
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Wash me like you wash your millet 

Thrash me like you strip your rice 

Till I am burning, spent and pure 

 

That was in college, many moons ago, yet 

my mind hugs the clear-cut images 

of her dreamy eyes like lunar lakes 

we worshipped, sought in reverence; 

 

frail lecherous flesh, sensuous dimples, 

insatiate grave, every sailor’s port 

of call where seagulls led us to rest 

where we searched for cool clear water. 

 

The snake-skinned banjo wailed for her 

plaintively, the tea-chest bass groaned for her. 

We loved her as every exile loves the patrie; 

Now our laments flow through every poem. 

 

The lips of the singers are heavy 

with her suitors’ names fed to the lions; 

in the dark dungeons her lovers languish 

as she drags the heavy foot-irons painfully.  

Summary and Analysis: 

 Frank Chipasula expresses his knowledge and relationship to his country 

through the poem “Ritual Girl”. The poet picturizes Malawi’s past through this 

poem. Speaking of a girl, “drained of her dance”, scorching her hair to as straight as 

bamboo cane, the poet manages to evoke a sense of loss through poetics of disorder. 

The poem expresses traditional customs, ceremonies and rituals of life in Malawi. 

Here the girl is a symbol of poet’s Homeland. He portrays the homeland as it is 
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dragging heavy foot-chains. The razor sharp barbed wire cuts deep into her bound 

writs. She is controlled by the others. 

 The poet remembers how they had nicknamed her as butterfly. Butterfly is a 

symbol of freedom here. The lusty brown skin symbolizes fertile land. But now it is 

changed completely. The lips are no more fresh now. Even it appears red, the redness 

is not due to physical beauty but due to the scars it bears. The hair has also lost its 

beauty. It has become scorched straight like bamboos. The girl/homeland has 

undergone horrific changes. It indicates that now, “she could pass for a roadside bar 

whore”. As the roadside bar whore is easily available for everyone and can be 

utilized in ques. The poet expresses how, “she fainted under her ninth man in a row, 

her dance ebbing slowly”. 

 The song she sings encompasses crops like “maize”, “millet”, and “rice”. “The 

snake skinned banjo and the people” the lips of the singer are heavy. It wails and 

groans for the ritual girl.  

 The poet tries to relate himself with the girl. He says, “we loved her as every 

exile loves the patrie”. As everyone who is exiled for his land loves the homeland we 

love her (the homeland). The patriotic feeling clearly indicated that the girl is a 

symbol of homeland here. The homeland is dragging her heavy foot-irons painfully. 

 As Englund (1998: 1166) expresses, “while relationship to a specific location, as 

well as to other people, is particularly central to ideas about fathoming home, an 

environment is easily effected by affecting people’s emotions in that place. In turn 

the sadness evoked in Chipasula’s poetry speaks not only of his personal loss but at 

the loss of collective in Malawi; land, people and customs.  

(Joanna Woods: 2015 From Home and Exile: A Negotiation at Ideas about Home in 

Malawian Poetry, Langaa RPCIG, Bamenda, Cameroon) 

Terms to remember: 

Scorched: to (cause to) change colour with dry heat, or to burn slightly 

Dehusk: uncover 

Reverence: a feeling of profound respect for someone or something. 

Frail: Physically weak. 

Lecherous: given to excessive indulgence in sexual activity. 
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insatiate: impossible to satisfy. 

banjo: a stringed instrument of the guitar family that has long neck and circular 

body. 

plaintive: expressive of sorrow or melancholy; mournful; sad. 

patrie: homeland 

languish: lose vigor, health, or flesh, as through grief 

Check Your Progress 

 Fill in the blanks with the correct option given below 

 1.  The poet picturizes Malawi’s _______ through the poem Ritual Girl. 

  a) situation b) past c) beauty d) culture 

 2.  The Ritual Girl is a symbol of poet’s __________ . 

  a) past b) beloved  c) family d) Homeland 

 3.  We nicknamed her __________ . 

  a) della b) butterfly c) cindrella d) peacock 

 4.  She could pass for a roadside bar _______ as she fainted under her ninth 

man in a row.   

  a) whore b) maid c) dancer d) girl 

 5.  We loved her as every exile loves the ________ . 

  a) girl b) prison c) patrie d) place 

ii)  Friend, Ah You Have Changed! 

A river never flows back into its source. 

Ah, friend you have changed; neckless,  

your smile is so plastic 

your cheeks are blown-out balloons 

and your once accordion ribs 

are now drowned under mountains of fat; 

your belly is a river in flood threatening your head, 

your woollen three-piece exaggerates the cold. 
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Prisoner behind high concrete walls 

wearing transparent crowns of broken glass, 

guarded by sharp-toothed bulldogs 

whose barks pierce the spines of passers-by 

and spiked gates standing firmly vigilant 

as you entertain company with imported spirits 

bought with the people’s tax money, 

discussing your mischiefs, rallies where you fed 

your audiences on false promises. 

 

I am still where you left me, strapped ever to my hoe 

in the dust, my fingers clutching the discarded rosary 

praying for rain to grow enough for the Party, 

put Boyi in school and pay the soaring hospital bills 

while the priest claims his half for God Almighty 

sending the eternal fire raging, through my mind. 

 

Though I am pushed near the edge 

of your skyscraping platform to touch your shoe for salvation 

you do not see me, your eyes rivetted on imaginary 

enemies whom you vanquish with our chorus strung together. 

The picture men will not notice me buried in this crowd 

and the papers will print your shout clearly into news. 

 

Ah friend, how you have changed, 

You will never flow back here. 
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Summary and Analysis: 

 Frank Chipasula’s poem “Friend, Ah You Have Changed!” is an indication of 

relationship between two individuals, groups, communities and so on. The first and 

the last lines of the poem are connected to each other.  

 The first line, “A river never flows back into its source” indicates that something 

that flows/moves ahead cannot be brought back. The change taken place is usually 

permanent. Here the nature, the tendency, attitude and the behavior of the friend is 

changed. This changed behavior of a friend troubles the other. Chipasula 

symbolically states how two friends are in two different positions. The one who has 

taken advantage of everything making compromise with the future of his own people 

gets all the pleasures of the earth, while his own people, community is striving for all 

these things. They do not have enough to satisfy their daily needs. 

 The friend has changed. Like the inward nature, his appearance is also changed. 

Due to obesity he has become neckless, his smile has become plastic, his cheeks are 

blown-out like balloons, his then accordion ribs are now drowned under mountains 

of fat. His bulging belly threatens his heavy head. He wears woolen three-piece in the 

hot atmosphere, which exaggerates the unexistent cold.  

 Here prisoners who fought for the freedom, betterment of the country are still 

behind the concrete walls, wearing transparent crowns of broken glass and guarded 

by the sharp toothed bulldogs. At this time the friend is busy in entertaining foreign 

company bought with people’s tax money. The friend discusses his mischief with 

these people. He made false promise to his own people and came into power.  

 The speaker tells the friend, “I am still where you left me”. He is still tied to his 

hoe. He still works in the discarded rosary, praise God for rain so that he could grow 

something which can satisfy his needs. He has to pay for the party funds, send his 

boy to school, pay the hospital bills. These are his daily needs and he must work for 

this. Even the priest takes half of what he earns on the name of God Almighty.  

 The speaker is fade up of all these worries. He thinks that he should visit his 

friend. But he changes his mind. The speaker says that though he had been pushed by 

the circumstances to touch the shoe of his friend for salvation the friend could not see 

him. Because the eyes of his friend were settled on some imaginary enemy and not 

on the speaker. The speaker thinks that he will never be noticed and the newspapers 

printed next day will only print the shouts of his friend.  
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 At the end the speaker confirms his view that his friend is completely changed 

and will never come back to his people.  

 Here the relationship between a political leader and the common men is 

symbolically expressed by the poet. The friend is a political leader who has sought 

this position with the help of his people. But he has completely forgotten that he has 

to work for the betterment of his people. He has changed completely.  

Terms to remember: 

accordion: A portable box-shaped free-reed instrument; the reeds are made to 

vibrate by air from the bellows controlled by the player. 

bulldog: a sturdy thickset short-haired breed of dog with a large head and strong 

undershot lower jaw; developed originally in England for bull baiting. 

mischiefs: Reckless or malicious behavior that causes discomfort or annoyance in 

others. 

strapped: tied 

discarded: rejected 

skyscraping: very high, sky-high 

rivetted: here settled 

 

Check Your Progress 

 Fill in the blanks with the correct option given below 

 1.  A river never flows back into its ________. 

  a) origin b) sea c) destination  d) source 

 2.  Chipasula symbolically states how two friends are in two different 

_______. 

  a) country b) places c) positions  d) villages 

 3.  Your woolen three-piece ___________ the cold. 

  a) sustains b) exaggerates c) ends  d) saves from 

 4.  You entertain company with imported spirits bought with the people’s ___. 
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  a) tax money  b) blood c) sufferings d) exchange 

 5.  Your eyes rivetted on imaginary ________ whom you vanquish with our 

chorus strung together. 

  a) country b) people  c) enemies d) lovers 

4.4  Caribbean Poetry- Text, Summary and Analysis  

4.4.1 Edward Brathwaite:  

 Kamau Brathwaite, original name Lawson Edward Brathwaite, also 

published as Edward Brathwaite and Edward Kamau Brathwaite, (born May 11, 

1930, Bridgetown, Barbados—died February 4, 2020, Barbados), Barbadian author 

whose works are noted for their rich and complex examination of the African 

and indigenous roots of Caribbean culture. 

 Brathwaite is part of a population of Caribbean islanders of African descent. At 

the time, the island was under British colonial rule. At the elite Harrison College, 

where Brathwaite was enrolled in the late 1940s, he and some friends started a school 

newspaper. He contributed mainly jazz-related essays, and he also began publishing 

poetry in the paper and in a literary journal (Bim.) In 1949, Brathwaite was awarded 

a scholarship to Cambridge. There he studied history and English and graduated with 

honors in 1953. From 1955 to 1962, Brathwaite worked as a member of the British 

colonial service on the Gold Cost, which became Ghana. The British Broadcasting 

Corporation aired over fifty of his poems between 1953 and 1958 on the program 

Caribbean Voices. On a leave of absence from his post in Ghana, Brathwaite met 

teacher and librarian Doris Monica Welcome, whom he married in 1960. They had 

one child together, a son. In England again, Brathwaite began work on his doctoral 

degree at the University of Sussex in 1965; he was awarded his Ph.D. in history in 

1968 for research on slave and Creole culture in the Caribbean. During this time he 

created a portion of the poetry trilogy, The Arrivants (1973). He also was pivotal in 

the creation of the Caribbean Arts Movement in 1966 and became the founding 

editor of the movement's journal, Savacou, which was established in 1970. After 

receiving a Guggenheim fellowship, Brathwaite began composing another trilogy of 

poems: Mother Poem (1977), Sun Poem (1982), and X/Self (1987). During the 1970s 

Brathwaite began using the name Kamau, which was given to him in Ghana. In 1991 

he moved to the United States to work in the Comparative Literature Department at 
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New York University. In addition to the Guggenheim fellowship, Brathwaite was 

also awarded a Fulbright fellowship and, in 1994, the Neustadt International Prize for 

Literature.  

 In addition to several later collections of poetry, notably Barabajan Poems, 

1492–1992 (1994), Brathwaite produced a number of cultural, historical, and literary 

studies, among them Folk Culture of the Slaves in Jamaica (1970; rev. ed., 

1981), The Development of Creole Society in Jamaica 1770–1820 (1971), History of 

the Voice: The Development of Nation Language in Anglophone and Caribbean 

Poetry (1984), and Roots (1986).  

i)  ‘Miss Own’,   

1 

Selling calico cloth on the mercantile shame- 

rock, was one way of keeping her body and soul-seam together 

surrounded by round-shouldered backras on broad street  

by cold-shouldered jews on milk 

 

market 

 

in the dark ghetto store 

the bolt of cloth tugged, turned, revolved upon its wooden thunder 

 

revealing rivers of green beige and muslin 

lightnings of foreigner factories, bourgs 

 

sign a bill here 

 

and the sotrewalker 

plodding prodding 

 

indentured to the merchant’s law 

the merchant’s whip 
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the merchant’s weakly pay 

 

comes 

 

on his own flat foot to 

sign the bill here 

figures snakes and foxes 

for some pampered child’s penthouse apartment high above new york 

listening, on her wheel of self-indulgent sorrow 

to roberta flack 

 

while our barrow boy calls 

rags ole rags : cloze ole cloze 

got any ole bottles today? 

 

She sippin she drink 

an i slippin out into de heat o de sun 

to buy what me scrape from she barrel 

 

2 

 

selling half-soul shoes in the leather 

department, was another good way of keeping her body and soul- 

seam together 

 

toes: scorn: instep: honeycomb of boxes: stretch up: pull down: 

    put down: open 

 

the tanneries of morocco, of algeciras, sokoto, of boot 

leg lacquered italy: buffalo and cow horn rumbling 
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into the stockyards of styx of chicago 

abattoirs of spout and thunder: sloped slaughterhouses of the 

    chamois studded bronx: 

 

cries calls clanks butchers’ halls’ bulls’ knives stretch- 

      ing up: pulling down: putting down: open- 

 

ing up the blood of the in- 

growing toe-mail: worship of creak and spine 

 

ache 

 

3 

 

for the shoe is a safe cottage to the illiterate peasant 

needing light, running water, the indestructible plastic of the soft 

     ill 

lit/erate present 

 

sign a bill here 

 

and she kneels before the altar of the golden calf 

altering its tip and instep 

keeping body and soul-seam together 

 

and the merchant smiles, lost in his foundries 

setting out on his barefooted pilgrimage 

across the invertebrate prairies 
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Summary and Analysis: 

 Brathwaite’s poem “Miss Own” depicts fragmented reality of the Afro-

Caribbeans. The Afro-Caribbeans were left without a culture through which they 

possibly could protect their honor or dignity. By picturising this character of Miss 

Own Brathwaite has tried to depict the condition of Afro-Caribbean slave women. 

The Afro-Caribbean people were taken in as slaves and had to cope us with labels of 

humiliation and degradation. In the poem "Miss Own," a female character is shown 

to be an insecure and unstable character. She is humiliated as she is sarcastically and 

repeatedly asked by her master to "sign a bill here". This shows that she is treated 

with disgust and is made fun of, because he knows that she is not capable of reading 

or signing any bills. He will remain signing bills, while she will never have such a 

chance. Slaves are also not trusted to take the task of signing. Despite such 

humiliation, the poet is persistent to prove that the African culture can still be traced 

here and there in the Caribbean community.  

 The woman represented here had to work in a merchant’s shop selling cloths. It 

is a way for her to keep her body and soul together. Because whatever she is earning 

is not enough for her to satisfy her daily needs. She can only survive by what she 

earns. When she is supposed to receive money or her wages from the master, he asks 

her to sign the bill, which she can’t.  

 The barrow boy calls, “rags ole rags;… got any ole bottles today?” the people 

work for their needs. Any kind of work is not restricted. The only thing that they 

have to survive by doing that.  

 The woman then works in the leather department selling half-soul shoes. She 

does every kind of work there. The leather and products of leather from different 

countries are available there. She thinks a shoe shop is a safe cottage for illiterate 

peasant. But here also the master asks her to sign the bill. She cannot hide this 

humiliating treatment. She kneels before the alter of the golden calf. She doesn’t 

have any other way to keep body and soul together. The master smiles. He is lost in 

his foundries. The humiliation and the inhuman treatment given to the slaves were 

much common in the Afro-Caribbean countries. The wages were low and the slaves 

had to work a lot to survive themselves. Every individual had to work for their 

survival.  
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Terms to remember: 

Muslin: plain-woven cotton fabric. 

Bourgs: 

Plod: the act of walking with a slow heavy gait. 

Prod: To push against gently. 

tanneries: workplace where skins and hides are tanned. 

Algeciras: Algeciras is a port city in the south of Spain, and is the largest city on the 

Bay of Gibraltar 

Sokoto: Sokoto is a city located in the extreme northwest of Nigeria, near the 

confluence of the Sokoto River and the Rima River 

Lacquered: varnished 

Styx: (Greek mythology) a river in Hades across which Charon carried dead souls 

Abattoirs: A building where animals are butchered 

Chamois: Hoofed mammal of mountains of Eurasia having upright horns with 

backward-hooked tips. 

bronx: A borough of New York City. 

clanks: to make a short loud sound like that of metal objects hitting each other, or to 

cause something to make this sound 

Check Your Progress 

Answer the following questions in one sentence. 

1.  What does Brathwaite want to indicate through the character of  Miss Own? 

2.  Where does the woman work in the beginning? 

3.  Where does the woman feel comfortable? 

4.   What is the woman being asked repeatedly by her master? 

5.  According to the poet what kind of treatment was given to the slaves?  
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ii)  ‘Xango’  

1 

Hail 

there is new breath here 

huh 

there is a victory of sparrows 

erzulie with green wings 

feathers sheen of sperm 

hah 

there is a west wind 

sails open eyes the conch shell sings hallelujahs 

i take you love at last my love 

my night my dream my horse my gold/en horn my Africa 

 

softly of check now 

sweet of pillow 

 

cry 

of thorn 

 

pasture 

to my fire 

 

we word with salt this moisture vision 

we make from vision 

 

black and bone and riddim 

 

hah 

 

there is a gourd tree here 
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a boy with knotted snakes and coffle wires 

 

a child 

with water courses valleys clotted blood 

 

these tendrils knitted to the cold 

un 

 

pearl and wail 

the earth on which he steps breaks furl 

 

in rain 

 

bow 

 

tears 

 

the 

tiger clue 

 

in his 

 

the bamboo 

clumps the bougainvillea 

 

bells 

 

 his syllables 

taste of wood of cader lignum vitae phlox 

 

these gutterals 



 

 31

are his own mon general mon frere 

 

his childhood of a stone 

is rolled away he rings from rebells of the bone his liberated day 

 

2 

 

over the prairies now 

comanche horsemen half 

 

it is the buff the brown the rose 

that brings them closer 

 

the thousand tangled wilful heads 

bull yellow tossing 

 

the stretch the itch the musk 

the mollusc in the nostril 

 

the flare of drum 

feet plundering the night from mud to arizona 

 

the bison plunge into the thunders river 

hammering the red trail blazing west to chattanooga 

 

destroying de soto francisco coronado 

 

un 

hooking the wagons john 

 

ford and his fearless cow 
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boy crews j 

 

p morgan is dead 

coca cola is drowned 

 

the statue of liberty’s never been born 

manhattan is an island where cows curise on flowers 

 

3 

 

and all this while he smiles carved terra cotta 

high life/ing in abomey 

he has learned to live with rebellions 

 

book and bribe 

bomb 

blast and the wrecked village 

 

he is earning his place on the corner 

phantom jet flight of angels 

computer conjur man 

 

he embraces them all 

 

for there is green at the root of his bullet 

michelangelo working away at the roof of his murderous rocket 

 

he anointeth the sun with oil 

star.tick.star.tick.crick.et.clock.tick 

 

and his blues will inherit the world 
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4 

he comes inward from the desert 

with the sheriffs 

 

he flows out of the rivers out of the water 

toilets with shrimp and the moon’s monthly oysters 

 

he comes up over the hill/slide with grave 

diggers he walks he walks 

 

in the street with moonlight with whistles with police kleghorns 

with the whores pisstle 

 

5 

after so many twists 

after so many journeys 

after so many changes 

 

bop hard bop soul bop funk 

new thing marley soul rock skank 

bunk johnson is ridin again 

 

after so many turns 

after so many failures pain 

the salt the dread the acid 

 

greet 

him 

he speaks 

so softly near 
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you 

 

hear 

him 

he teaches 

 

face 

and faith 

and how to use your seed and soul and lissome 

 

touch 

him 

he will heal 

 

you 

 

word 

and balm 

and water 

 

flow 

 

embrace 

him 

he will shatter outwards to your light and calm and history 

 

your thunder has come home 
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Summary and Analysis: 

 Brathwaite’s poem takes its title, “Xango,” from the West Indian version of 

“Shango,” a spirit or deity in Yoruba spirituality and religion. The son of Yemaja and 

the mother goddess, protector of birth is Shango the god of thunder who is one of the 

popular worldwide acclaimed legends from West Africa, to be precise Nigeria. He is 

referred to as Chango or Xango in Lantin America and also Jakuta. Like most 

Yoruba names and their meanings, Shango means to strike (Shan = strike). In Brazil, 

Shango is worshipped as a thunder and weather god by the Umbandists and also In 

Santeria, Shango (Chango) is the equivalent of the Catholic saint St. Barbara. 

 Magic, thunder and lightning characterized his reign as the fourth ruler of the 

kingdom of Oyo. He was known to be very mean and strict on his subjects that even 

in his palace he had enemies. Like most kings in ancient times it’s allowed to have 

multiple wives and concubines and Shango was no exception. Among his numerous 

wives was Oya, who stole Shango’s secrets of magic; Oschun, the river goddess was 

Shango’s beloved because of her gastronomic abilities; and Oba, who always offered 

him ears to eat in order to win his love but was in anger and was sent away by 

Shango. 

 Folklores has it that in one of his angry moments he caused thunder to come 

down to burn some of his children and wives. In regret he left his kingdom to Koso 

where he later hanged himself. After his death his enemies decided to attack his 

subject but before they go to the palace a potent thunder struck them and killed them 

all, from that day he attained the honor of a god. 

 It is believed that he can eat fire and has special dances that he performs, 

Shango comes down and strikes with his head and gives three rounds down to the 

drums. He flaunts his axe and touches his testicles and make threatening gestures. 

Like lover, he tries to demonstrate the size of his penis, bends and make winks to the 

women. The dancers imitate his movement. No other orisha will give higher jumps, 

dance more violently or make stranger gestures. The dances of Shango usually are 

erotic or warrior like. Commonly Shango is portrayed with an axe (the symbol of 

thunder), and his favorite colors are red and white, which are regarded as being holy. 

 The poem is divided into five parts. Each part contains fragment of clauses and 

sentences. The poem is structured in such a way that most of the part of the paper 

remains blank. Most of the lines contains single worlds. The blank white space on 
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the paper indicates the emptiness. This emptiness is there in the life of the people 

who are waiting for Xango. Somewhere the poet wants to say that Xango will save 

the country from the then prevalent situation.  

 In this poem the poet tries to explain the situation of the country which is 

colonized by the white people. The loss of culture, tradition and language is 

highlighted in this poem. The language which Brathwaite uses throws light on the 

language of the people. The most important aspect of the poem is that Brathwaite 

uses the language of his people, the way they speak English. Here the language is not 

refined one.  

 The country is waiting for the return of Xango who will save the country as he 

saved his people.   

 Gaurav Majumdar in his paper entitled Prediction, Proximity, and 

Cosmopolitanism in Global Spectacles: Kamau Brathwaite's "Xango" has given 

appropriate analysis of the poem. For better understanding some part of the artcle is 

quoted here. Gaurav Majumadar says, “the title of which signals a recognition of the 

multiplicity of the self (gesturing to the existence of a former, or “ex-,” self, pertinent 

still and constructed genealogically). This enlarges a crucial argument and a 

constitutive impulse in much of Brathwaite’s poetics and scholarly work. The 

Development of Creole Society in Jamaica, 1770–1820, Brathwaite melancholically 

describes the cultural impoverishment of the West Indian subaltern as a function of 

historical neglect: “Blinded by the wretchedness of their situation, many . . . slaves . . 

. failed, or refused, to make conscious use of their own rich folk culture (their one 

indisputable possession), and so failed to command the chance of becoming self-

conscious and cohesive as a group.”  

 Shango is a “Sky Father,” the bearer of thunder and lightning, and, for some 

communities, the god of music in general, as well as of entertainment, drums, and 

dance. Shango is revered as a legal ancestor, the third king of the Oyo Kingdom. In 

the pantheon of the Caribbean Lukumí religion, Shango occupies the center, 

representing the adherents’ West African Oyo ancestors. From these ancestors’ 

initiation ceremonies, slaves in the Caribbean derived all Orisha initiations (including 

those performed in Cuba, Puerto Rico, and Venezuela for several centuries). The title 

of Brathwaite’s poem could also be linked to “Sango,” a trade language widely used 

in Chad. The title’s link with trade is significant for the poem’s staging of a language 
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of exchange and dissemination. Brathwaite’s mapping of dissemination extends 

through the figure of another important divinity, Erzulie, who is relocated to the 

Caribbean from Dahomey and invoked in the middle of the poem. Erzulie is a 

voodoo cluster of female spirits, sometimes represented as the goddess of love and 

elemental forces. The line evoking her—“ . . . my love / . . . my Africa”—signals a 

displaced voice, trying to re-place or relocate itself (107).  

 Brathwaite signals the poem’s rage at displacement and dispossession by 

deploying various visual strategies in the text, particularly by using blank space as an 

index of absence. For much of the first part of the poem, the arrangement of lines, 

estranged from one another through two lines of blank space, allows us to read the 

blank space in connection with the text’s proclamations of a subversive power. (This 

arrangement recurs, albeit less frequently, in the other sections of the poem.) 

Propelling the text’s desire for Xango’s reappearance, the blank spaces in the text 

point to his currently incoherent, unavailable, or damaged presence. While 

Brathwaite points to the performance of culture, this is text as a performative event 

that underscores its signaling of this presence. 

 The Heinemann Book of Caribbean Poetry that Brathwaite takes his models 

from “the griots of West Africa, the jazz and blues men of the American South, the 

calypsonians and the ‘folksongs’ of the plantation experience,” Ian McDonald and 

Stewart Brownsay, “Brathwaite set out to ‘break English.’”  

 Alongside its formal signs of damage-by-colonization, the poem makes that 

postcolonial assertion in Brathwaite’s poetics: it tries to “break English” through its 

aggressive orthographic appropriation of grammar and standardized 

language(“riddim” for “rhythm,” “un” for “one”) and through its flexing and 

reconfiguration of normative language in lexical and visual puns: the earth on which 

he breaks furlin rainbowtears.  

 This section of the poem triggers a strange semiotic weaving and unweaving in 

anticipation of the poem’s later processes. The word “unfurl” becomes “un . . . furl,” 

signaling an interruption as well as an emergence—an “unfolding”—into the world. 

Additionally, the words “furl” and “tears” produce a visual pun: the lines themselves 

“furl” meaning, compacting it into parts of words that bring out the polysemy of the 

words “rain bow,” both visual and lexical (“rainbow,” “rain bow”—which could be 

read literally or as “bowing, subservient rain”). The “furling” of meaning continues, 
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through new formulations: “the tiger clue” (pugmark? urine scent? broken claw?) 

and “conjur man” (does this signal a conjureror magician, or is the formulation 

“conjur” a verb, an injunction to con- jure up a man with the powers of Xango?)  

Manifestly disrupting standardized meaning, the blank spaces in the poem, then, 

work as visual metaphors for the overt disruption of belonging, of language, and of 

racial, epistemological, and psychological coherence. 

 As marks of absence, however, the blank parts of the page can also be read as 

the unoccupied or freshly opened space of potential: a sign of what may be. Later, 

the poem suggests that “time and bomb and cricket,” which were instruments for 

different kinds of colonial violence, now function as, potentially, the postcolonial’s 

weapons (110). Timothy Reiss notes that, in the poem’s Biblical reference to 

sparrows (“whose fall god would heed as much as a human’s”), the sparrows are 

meek and traumatized, but “we have also seen them become something mightier: 

victims who turn against the oppressors their own instruments to be free to occupy 

their own geography and make their own history.”  

 The poem’s broken, floating lines, then, demarcate spaces that have the potential 

to be filled with a resistant eloquence, a new anticolonial language, aninaugural 

version of which the poem itself attempts.  

 Recognizing new forms of (and metonyms for) colonialism, the poem sets itself 

against the names of colonizers and neocolonial forces and institutions. As it evokes 

the colonial aggressions of the conquistadors and explorers Hernando de Soto and 

Francisco Coronado, it conflates these figures with those of John Ford, J. P. Morgan, 

and Coca-Cola (109).The formal counter to the neocolonialism (of Hollywood and 

multinational corporations) implicit in the latter set of names is staged through the 

percussive, assertive rhythms of Brathwaite’s language, but also through montage 

and switches in perspective. As its focus moves from “my gold/en horn my africa,” 

to “over the prairies now” where “comanche horsemen halt,” before winding its way 

to the locale of Xango’s “high life/ing in abomey,” the poem expands its network of 

resistance to the United States, in solidarity with Native Americans, and then to 

Benin (ibid., 107, 108, 109). The resistance of the displaced has its circuits in these 

contaminated associations. The poem’s subversive, global affiliations with a series of 

figures announce diffuse, dispersed points of resistance for displaced populations.  
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 Tracing these, the poem maps the vast territory where the language of 

resistance—the voice of Xango—lies submerged. This language—taken from its 

English moorings and refashioned into a hybrid, affiliated series of political 

ripostes—announces the capacity of the language of the colonized to combat the 

authority of its supposed purity. Short sonic bursts of defiance — like “hah” and 

“huh”—punctuate the text’s assertions and are often privileged so much that they 

form an entire line of the text. In their tattoo of monosyllables, in their meter, and in 

their rhythm, the lines underscore global solidarity, enacting a recuperation of the 

blues (with their tradition of monosyllables that cap a sentence or a claim), while also 

evoking older West African musical traditions that nourished the blues” (Majumdar: 

2011). 

Terms to remember: 

Erzulie: the Haitian African spirit of love, beauty, jewelry, dancing, luxury, and 

flowers 

Sheen: a bright, smooth surface: 

Hallelujahs: (an emotional expression of) praise and thanks to God 

coffle : a gang of negro slaves being driven to market. 

bougainvillea: a climbing plant, common in hot countries, that has red or purple 

flowers 

cader lignum-vitae: of several trees in the family Zygophyllaceae (order 

Zygophyllales), particularly Guaiacum officinale, native to the New World tropics. 

phlox: a genus of American herbs, having showy red, white or purple flowers. 

gutturals: articulated in the throat/ : being or marked by utterance that is strange, 

unpleasant, or disagreeable 

frère: brother (French word) 

Arizona: a state in the southwestern region of the United States. It is also part of the 

Western and the Mountain states. 

Chattanooga: Chattanooga is a city in and the county seat of Hamilton County, 

Tennessee, along the Tennessee River bordering Georgia. 
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terra cotta: Terra-cotta, (Italian: “baked earth”) literally, any kind of fired clay but, 

in general usage, a kind of object—e.g., vessel, figure, or structural form—made 

from fairly coarse, porous clay that when fired assumes a colour ranging from dull 

ochre to red and usually is left unglazed. 

Abomey: the capital of the Zou Department of Benin. 

conjur:  a security software 

anointeth: anoint +  -eth, (archaic) third-person singular simple present indicative 

form of anoint 

shrimp: a very small sea creature similar to a prawn but smaller, or its flesh eaten as 

food: 

bop: to dance to pop music 

marley: Robert Nesta Marley, was a Jamaican singer, songwriter and musician. 

skank: Slang. to dance rhythmically in a loose-limbed manner. 

lissome: attractively thin and able to move quickly and smoothly 

 

Check Your Progress 

 Answer the following questions in one sentence. 

1.  Who is Xango? 

2.  What does the poet want to indicate through this poem? 

3.  Why do the people of the country wait for Xango? 

4.  What does Xango bear with him? 

5.  What do the words “time and bomb and cricket” suggest? 

 

4.4.2 Derek Walcott:    

 Derek Walcott was born in 1930 in the town of Castries in Saint Lucia, one of 

the Windward Islands in the Lesser Antilles. The experience of growing up on the 

isolated volcanic island, an ex-British colony, has had a strong influence on 

Walcott’s life and work. Both his grandmothers were said to have been the 
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descendants of slaves. His father, a Bohemian water colourist, died when Derek and 

his twin brother, Roderick, were only a few years old. His mother ran the town’s 

Methodist school. After studying at St. Mary’s College in his native island and at the 

University of the West Indies in Jamaica, Walcott moved in 1953 to Trinidad, where 

he has worked as theatre and art critic. At the age of 18, he made his debut with 25 

Poems, but his breakthrough came with the collection of poems, In a Green 

Night (1962). In 1959, he founded the Trinidad Theatre Workshop which produced 

many of his early plays. 

 Walcott has been an assiduous traveler to other countries but has always, not 

least in his efforts to create an indigenous drama, felt himself deeply-rooted in 

Caribbean society with its cultural fusion of African, Asiatic and European elements. 

For many years, he has divided his time between Trinidad, where he has his home as 

a writer, and Boston University, where he teaches literature and creative writing. 

Derek Walcott died on 17 March 2017. 

i)  The Hotel Normandie Pool 

I 

Around the cold pool in the metal light 

of New Year’s morning, I choose one of nine 

cast-iron umbrellas set in iron tables 

for work and coffee.  The first cigarette 

triggers the usual fusillade of coughs. 

After a breeze the pool settles the weight 

of its reflections on one line.  Sunshine 

lattices a blank wall with the shade of gables, 

stirs the splayed shadows of the hills like moths. 

 

Last night, framed in the binding of that window, 

like the great chapter in some Russian novel 

in which, during the war, the prince comes home 

to watch the soundless waltzers dart and swivel 

like fishes in their lamplit aquarium, 

I stood in my own gauze of swirling snow 
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and, through the parted hair of ribboned drapes, 

felt, between gusts of music, the pool widen 

between myself and those light-scissored shapes. 

 

The dancers stiffened and, like fish, were frozen  

in panes of ice blocked by the window frames; 

one woman fanned, still fluttering on a pin, 

as a dark fusillade of kettledrums 

and a piercing cornet played ‘Auld Lang Syne’ 

while a battalion of drunk married men 

reswore their vows.  For this my fiftieth year, 

I muttered to the ribbon-medalled water, 

‘Change me, my sign, to someone I can bear.’ 

 

Now my pen’s shadow, angled at the wrist 

with the chrome stanchions at the pool’s edge, 

dims on its lines like birches in a mist 

as a cloud fills my hand.  A drop punctuates 

the startled paper.  The pool’s iron umbrellas 

ring with the drizzle.  Sun hits the water. 

The pool is blinding zinc.  I shut my eyes,  

and as I raise their lids I see each daughter 

ride on the rayed shells of both irises. 

 

The prayer is brief: That the transparent wrist 

would not cloud surfaces with my own shadow, 

and that this page’s surface would unmist 

after my breath as pools and mirrors do. 

But all reflection gets no easier, 

although the brown, dry needles of that palm 

quiver to stasis and things resume their rhyme 
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in water, like the rubber ring that is a 

red rubber ring inverted at the line’s center. 

 

Into that ring my younger daughter dived 

yesterday, slithering like a young dolphin, 

her rippling shadow hungering under her, 

with nothing there to show how well she moved 

but in my mind the veer or limb and fin. 

Transparent absences!  Love makes me look 

through a clear ceiling into rooms of sand; 

I ask the element that is my sign, 

‘Oh, let her lithe head through that surface break!’ 

 

Aquarian, I was married to water; 

under that certain roof, I would lie still 

next to my sister spirit, horizontal  

below what stars derailed our parallel 

from our far vow’s undeviating course; 

the next line rises as they enter it, 

Peter, Anna, Elizabeth – Margaret 

still sleeping with one arm around each daughter, 

in the true shape of love, beyond divorce. 

 

Time cuts down on the length man can endure 

his own reflection.  Entering a glass 

I surface quickly now, prefer to breathe 

the fetid and familiar atmosphere 

of work and cigarettes.  Only tyrants believe 

their mirrors, or Narcissi, brooding on boards, 

before they plunge into their images; 

as fifty I have learnt that beyond words 
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is the disfiguring exile of divorce. 

II 

Across blue seamless silk, iron umbrellas 

and a brown palm burn.  A sandalled man comes out 

and, in a robe of foam-frayed terry cloth, 

with Roman graveness buries his room key, 

then, mummy-oiling both forearms and face 

with sunglasses still on, stands, fixing me, 

and nods.  Some petty businessman who tans 

his pallor a negotiable bronze, 

and the bright nod would have been commonplace 

as he uncurled his shades above the pool’s 

reflecting rim – white towel, toga-slung, 

foam hair repeated by the robe’s frayed hem- 

but, in the lines of his sun-dazzled squint, 

a phrase was forming in that distant tongue 

of which the mind keeps just a mineral glint, 

the lovely Latin lost to all our schools: 

‘Quis te misit, Magister?’  And its whisper went 

through my cold body, veining it in stone. 

 

On marble, concrete, or obsidian, 

your visit, Master, magnifies the lines 

of our small pool to that Ovidian 

thunder of surf between the Baltic pines. 

The light that swept Rome’s squares and palaces, 

washing her tangled fountains of green bronze 

when you were one drop in a surf of faces – 

a fleck of spittle from the she-wolf’s tooth – 

now splashes a palm’s shadow at your foot. 
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Turn to us, Ovid.  Our emerald sands 

are stained with sewage from each tin-shacked Rome; 

corruption, censorship, and arrogance 

make exile seem a happier thought than home. 

‘Ah, for the calm proconsul with a voice 

as just and level as this Roam Pool,’ 

our house slaves sigh; the field slaves scream revenge; 

one moves between the flatterer and the fool 

yearning for the old bondage from both ends. 

 

And I, whose ancestors were slave and Roman, 

have seen both sides of the imperial foam, 

heard palm and pine tree alternate applause 

as the white breakers rose in galleries 

to settle, whispering at the tilted palm 

of the boy-god Augustus.  My own face 

held negro Neros, chalk Caligulas; 

my own reflection slid along the glass 

of faces foaming past triumphal cars. 

 

Master, each idea has become suspicious 

of its shadow.  A lifelong friend whispers 

in his own house as if it might arrest him; 

markets no more applaud, as was their custom, 

our camouflaged, booted militias 

roaring past on camions, the sugar-apples 

of grenades growing on their belts; ideas 

with guns divide the islands; in dark squares 

the poems gather like conspirators. 

 

Then Ovid said, ‘When I was first exiled, 
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I missed my language as your tongue needs salt, 

In every watery shape I saw my child, 

no bench would tell my shadow “Here’s your place”; 

bridges, canals, willow-fanned waterways 

turned from my parting gaze like an insult, 

till, on a tablet smooth as the pool’s skin, 

I made reflections that, in many ways, 

were even stronger than their origin. 

 

‘Tiled villas anchored in their foaming orchards, 

parched terraces in a dust cloud of words, 

among clod-fires, wolfskins, starving herds, 

Tibullus’ flute faded, sweetest of shepherds. 

Through shaggy pines the beaks of needling birds 

picked me at Tomis to learn their tribal tongue, 

so, since desire is stronger than its disease, 

my pen’s beak parted till we chirped one song 

in the unequal shade of equal trees. 

 

‘Campaigns enlarged our frontiers like clouds, 

but my own government was the bare boards 

of a plank table swept by resinous pines 

whose boughs kept skittering from Caesar’s eye 

with every yaw.  There, hammering out lines 

in that green forge to fit me for the horse, 

I bent on a solitude so tyrannous 

against the once seductive surf of crowds 

that no wife soften it, or Caesar’s envy. 

 

‘And where are those detractors now who said 

that in and out of the imperial shade 
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I scuttled, showing to a frowning sun 

the fickle dyes of the chameleon? 

Romans’ – he smiled –‘will mock your slavish rhyme, 

the slaves your love of Roman structures, when, 

from Metamorphoses to Tristia, 

art obeys its own order.  Now it’s time.’ 

Trying his toga gently, he went in. 

 

There, at the year’s horizon, he had stood, 

as if the pool’s meridian were the line 

that doubled the burden of his solitude 

in either world; and, as one leaf fell, 

his echo rippled: ‘Why here, of all places, 

a small, suburban tropical hotel, 

its pool pitched to a Mediterranean blue, 

its palms rusting in their concrete oasis? 

Because to make my image flatters you,’ 

 

III 

At dusk, the sky is loaded like watercolour paper 

with an orange wash in which every edge frays- 

a painting with no memory of the painter- 

and what this proof recites is not a phrase 

from an invisible, exiled laureate, 

where there’s no laurel, but the scant applause 

of one dry, scraping palm tree as blue eve- 

ning ignites its blossoms from one mango flower, 

and something, not a leaf, falls like a leaf, 

 

as swifts with needle-breaks dart, panicking over 

the pool’s cloud-closing light.  For an envoi, 



 

 48

write what the wrinkled god repeats to the boy- 

god.  ‘May the last light of heaven pity us  

for the hardening lie in the face that we did not tell.’ 

Dusk. The trees blacken like the pool’s umbrellas. 

Dusk. Suspension of every image and its voice. 

The mangoes pitch from their green dark like meteors, 

The fruit bat swings on its branch, a tongueless bell. 

 

Summary and Analysis: 

 The Hotel Normadie Pool is situated on the outskirts of Port of Spain. Walcott 

used to stay at this hotel during his visits to Spain. During one such visit he wrote the 

poem ''The Hotel Normandie Pool,'' which appeared in his collection, ''The Fortunate 

Traveller.'' In this poem it is Ovid who appears at poolside to counsel the poet. 

Disguised as a sandaled businessman ''in a robe of foam-frayed terry cloth,'' he 

whispers a phrase in Latin and introduces himself as the ancient poet condemned to 

permanent exile: Why here, of all places, a small, suburban tropical hotel, its pool 

pitched to a Mediterranean blue, its palms rusting in their concrete oasis? 

 The question occurs to a less august visitor as well. ''The greatest writers have 

been at heart parochial, provincial in their rootedness,'' Walcott himself answered this 

question. He said, ''I think Shakespeare remains a Warwickshire country boy, Joyce a 

minor bourgeois from Dublin. I think Dante's love of Florence was very intense. 

Hardy's place, of course, was rural Essex, you know.'' Walcott's place for writing had 

been Trinidad, and it was from that remote West Indian island that he had fashioned 

the cadences and idioms of a poetry generally recognized as one of the major literary 

achievements of his time. 

 ''Derek Walcott handles English with a closer understanding of its inner magic 

than most (if not any) of his English-born contemporaries,'' said Robert Graves of his 

''Selected Poems,'' and the Irish poet Seamus Heaney, reviewing ''The Star-Apple 

Kingdom,'' declared that Walcott ''possesses English more deeply and sonorously 

than most of the English themselves.'' With the publication of his sixth volume of 

poetry in the United States, ''The Fortunate Traveller,'' Walcott had begun to acquire 

the wider audience in poetry.  
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 The Normandie has become Walcott's temporary home in Trinidad since his 

second divorce several years ago (''at 50, I have learnt that beyond words is the 

disfiguring exile of divorce,'' he writes in ''The Fortunate Traveller''). Lately, he has 

been spending more time in the United States, teaching, lecturing and overseeing 

productions of his plays.  

 The United States has given Walcott an audience that Trinidad or St. Lucia 

could never have provided, but he still preferred the Caribbean and went back as 

often as he could, spending long summers in Port of Spain with his two teen-aged 

daughters by his second marriage. 

 Despite their highly worked texture, Walcott claimed that he did not revise his 

poems. ''I want the casual, relaxed throw of the thing, like something draped over a 

chair.'' Lately, impatient with poetry, he had resorted to more or less spontaneous 

composition, typing out drafts as they occur to him instead of laboring over them line 

by line. ''I said to myself, 'I'm going to kill these poems, abort them on the 

typewriter.' The way to write a poem is to refuse to write one, you know?'' Walcott 

had a typical habit of working. The morning after his arrival on a late flight from 

New York, he was up at dawn, his typewriter set out on a table by the Hotel 

Normandie pool, books and manuscripts piled up on a deck chair by its side. And 

finally he used to assume his place and put the words on paper using his typewriter. 

It was the natural course of words flowing out onto the paper.  

 The Hotel Normandie Pool is Walcott’s poem describing his vision at the pool 

side in the hotel. The poem is divided into three parts. He had written the poem 

sitting under the iron umbrella at the pool side of Hotel Normandie. The first part 

throws light on Walcott’s family life. The second part expresses his interaction with 

the classical poet Ovid and the third part describes the evening and is closure of the 

poem.   

 On one fine New Year’s morning Walcott sat under iron umbrella set in iron 

tables for work and coffee at the pool side of Hotel Normandie. It was a usual place 

for Walcott where he used to sit and write his poetry. Walcott has described his 

regular routine of smoking cigarette, observing the morning atmosphere and the 

movements of the people at the pool. He has described how the morning sun spread 

the shadow of the hills like moths there. The poet here reflects on the experience he 

had last night, “Last night, framed in the binding of that window, like the great 
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chapter in some Russian novel in which, during the war, the prince comes home to 

watch the soundless waltzers dart and swivel like fishes in their lamplit aquarium.” 

The poet stood in his swirling white clothes. Standing at the window he felt that the 

pool had widened the gap between the poet and those light-scissored shapes of the 

hill. The music was still continued.  

 While watching outside he feels that the dancers were stiffened and frozen in 

panes of ice blocked by the window frames. He describes how a woman fanned 

there, how a cornet player played a tune of ‘Auld Lang Syne’. At that moment a 

battalion of drank married men reswore their vows. Here Walcott uses the image of 

Battalion for the group of married men. The word battalion indicated how each 

individual in the group come together with a single aim and wants to perform a 

single action together. He tells the reader that it was his fiftieth year. He muttered to 

the ribbon-medalled water asking it to change him, his sign, so that he could bear 

someone.  

 The poet then comes back to the present moment where he was sitting at the 

poolside. He reflects on the shadow of the pen on his wrist. This indicates that he is 

writing something, obviously this poem. He compares this shadow with the shadow 

of birches in a mist as cloud filled his hand. At that moment a dew drop fell on the 

paper and the poet felt that the drop had punctuated his writing. Due to the morning 

wind the iron umbrella shook and made a sound which the poet has compared with 

the ringing of bell. The rays of the sun fell on the pool water. The surface of the pool 

shines and creates blinding reflection of light. The poet has used the metaphor of 

Zink for the pool water. He tells that the pool water has blinded his eyes. He shut his 

eyes due to the reflection of sun rays into the water. As he raised his lids he saw his 

daughters swimming in the pool. He recalls how his younger daughter dived 

yesterday in the red rubber ring like a young dolphin. Her rippling shadow was 

moving quickly under her. He was unable to compare her movements with anything. 

He feels the comparison is beyond words. His love for his daughter made him ask the 

element, “Oh, let her lithe head through that surface break!” 

 The poet recalls his love, his family, his son and daughters and his divorce also. 

He says that time cuts down on the length man can endure his own reflection. When 

he comes out of the room, he immediately recognizes the familiar fetid atmosphere 

of work and cigarettes. It had become his routine there at Normandie. He feels that 

only tyrant believe their mirrors or Narcissi, brooding on boards before they plunge 
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into their images. The poet expresses his satisfaction that at the age of fifty he has 

learnt that the disfiguring exile of divorce is beyond words. One cannot explain it 

through words.  

 The second part deals with Walcott’s imaginary interaction with the classical 

poet Ovid who appears at poolside to counsel the poet. The poet saw a sandalled man 

came out across blue seamless silk, iron umbrellas and a brown palm burn in a robe 

of foam-frayed terry cloth, with Roman graveness that buried his room key. The man 

rubbed oil on both his forearms and face. While doing that he did not remove his 

sunglasses. The man stood there, fixed his eyes on the poet and nodded. The poet 

thinks that the man might be a petty businessman who tanned his pallor a negotiable 

bronze. The man uncurled his shades above the pool’s reflecting rim. The man was 

in white towel, toga-slung; the foam hair resembled with the towel. The man looking 

at the poet said a phase in lovely Latin. That Latin phrase went through the cold body 

of the poet, veining it in stone. He had become dumbfounded listening to the man. 

The poet thinks that the man who spoke with him Latin was Ovid who had come 

there to guide him. He addresses his as Master and feels that his visit has magnified 

the lines on marble, concrete, or obsidian, and reduced the gap between the small 

pool of Normandie and that Ovidian thunder of surf between the Baltic pines.  

 The poet then describes the greatness of the classical poet and requests Ovid to 

turn to him. He says, “Our emerald sands are stained with sewage from each tin-

shacked Rome; corruption, censorship, and arrogance make exile seem a happier 

thought than home. He states that his ancestors were slave and Roman. He states the 

Roman History, how the Boy God, Caligula was in power, how he was considered a 

Negro even during the present days.  

 The poet describes the present situation saying that each idea has become 

suspicious of its shadow. No one has trust on the others. A lifelong firend whispers in 

his own house as if it might arrest him. The markets have no applauds. Now there is 

control of the military. Ideas with guns have divided the islands; and the poems 

gather like conspirators in dark squares. 

 When the poet expresses his feelings, Ovid answers. He says, “When I was first 

exiled, I missed my language as your tongue needs salt, in every watery shape I saw 

my child, no bench would tell my shadow “Here’s your place”; bridges, canals, 

willow-fanned waterways turned from my parting gaze like an insult, till, on a tablet 



 

 52

smooth as the pool’s skin, I made reflections that, in many ways, were even stronger 

than their origin”. He stated that since desire was stronger than its disease, his pen’s 

beak parted till they chirped one song in the unequal shade of equal trees.  Ovid 

continues his speech stating that campaigns enlarged his frontiers like clouds. But his 

own government was the bare boards of a plank table swept by resinous pines whose 

bough kept skittering from Caesar’s eye with every yaw. He further stated that they 

tried to catch him, but he bent on solitude so tyrannous against the once seductive 

surf of crowds that no wife or Caesar’s envy could soften it.  

 Finally Ovid asks the poet where are those detractors now? Romans will mock 

your slavish rhyme. He refers the Metamorphoses of Tristia and says that art obeys 

its own order. History of art and history of people are two different things. You have 

to concentrate on art and not on people. Now it’s your time. You have to work. Ovid 

finished his speech and tying his toga gently he went inside the hotel.  

 The poet looked at the figure going in. Even after his departure the poet feels 

Ovid’s existence there. He says, “There, at the year’s horizon, he had stood, as if the 

pool’s meridian were the line that doubled the burden of his solitude in either world; 

and, as one leaf fell, his echo rippled: ‘Why here, of all places, a small, suburban 

tropical hotel, its pool pitched to a Mediterranean blue, its palms rusting in their 

concrete oasis?” and the answer that the poet finds is, “Because to make my image 

flatters you”.  

 In the concluding part of the poem the poet has accepted the importance of art. 

Now the time is changed. The poem had begun in the morning. Now it is evening. 

The poet feels that at dusk, the sky is loaded like watercolour paper with an orange 

wash in which every edge frays. He considered the sky is a painting with no memory 

of the painter. Every evening has a new canvas and a new picture.  He considers his 

poem is not a phrase from an invisible, exiled laureate without a laurel. The nature is 

praising his art now. The applause is given by one dry scraping palm tree and the 

blue evening had ignited its blossoms from one mango blossom. The poet feels that 

something like a left fell down, but it was not a leaf. For the poet it occurred 

suddenly and it came out to him so swiftly that it was his art. It was his creation. It 

was his poem. The nature then goes to its usual routine. Everything rests as usual. 

The fruit bat swings on its branch. The poet compares this act of hanging to the 

tongueless bell. The art doesn’t have the value if it doesn’t get its recognition. The 
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poet finally realizes that he should not bother about what others say. He must work 

for his creation. He must work for his art. 

Terms to remember: 

Fusillade: a general discharge or outpouring of anything 

Lattice: a structure made from strips of wood or other material that cross over each 

other with spaces between  

gable: the top end of the wall of a building, in the shape of a triangle, where it meets 

the sloping parts of a roof 

splay: to spread wide apart:  

moths: an insect with wings that is similar to a butterfly, usually flies at night, and is 

attracted to light: 

waltzers: A person who dances the waltz. 

dart: to move quickly or suddenly: 

swivel: turning around a central point to face in another direction 

gauze: a very thin, light cloth, used to make clothing, to cover cuts and to separate 

solids from liquids, etc.: 

birch: a tree with smooth, often white bark (= outer covering) and thin branches 

slither: (of bodies) to move easily and quickly across a surface while twisting or 

curving 

hungering: to want something very much/ to want something very much 

undeviating: Showing no deviation; constant and steady. 

fetid: Smelling extremely unpleasant 

Narcissi: plural of Narcissus, A beautiful youth who rejected the nymph Echo and 

fell in love with his own reflection in a pool. He pined away and was changed into 

the flower that bears his name. 

Uncurl: to straighten or become straightened out from a curl or curled position. 

Toga: a piece of clothing worn by people in ancient Rome, consisting of a long piece 

of cloth wrapped around the body and hanging loosely from the shoulders 
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squint: to partly close your eyes in order to see more clearly: 

glint: to produce small, bright flashes of light reflected from a surface: 

obsidian: a volcanic glass similar in composition to granite, usually dark but 

transparent in thin pieces, and having a good conchoidal fracture. 

Ovidian: Of or pertaining to the Latin poet Ovid; resembling the style of Ovid 

Thunder: the sudden loud noise that comes from the sky especially during a storm 

Baltic: belonging to or relating to the Baltic Sea or the countries surrounding it 

Proconsul: (Roman History) an official, usually a former consul, who acted as 

governor or military commander of a province, and who had powers similar to those 

of a consul. 

Augustus: Also called Octavian (before 27 b.c.). Gaius Julius Caesar 

OctavianusAugustus Caesar,63 b.c.–a.d. 14, first Roman emperor 27 b.c.–a.d. 14: 

reformer, patron of arts and literature; heir and successor to Julius Caesar/ a title of 

office given to rulers of the Roman Republic after Octavianus. 

Caligula: The third of Rome’s emperors, Caligula (formally known as Gaius) 

achieved feats of waste and carnage during his four-year reign 

Triumphal: used to refer to something that celebrates a great victory (= winning a 

war or competition)or success 

Camouflaged: using or wearing camouflage (= plants, paints, or clothes used to hide 

soldiers and equipment so that they cannot be seen against the area around them) 

Camion: a strongly built cart or wagon for transporting heavy loads; dray. 

Parched: (especially of earth or crops) dried out because of too much heat and not 

enough rain 

Tibullus: Al·bi·us, c54–c19 b.c., Roman poet. 

Tomis: may refer to the historical name of Constanța, a city in Romania 

Resinous: connected with or producing resin (= a thick, sticky substance produced 

by some trees) 

Skittering: (especially of a small animal, bird, or insect) to move very quickly and 

lightly 
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yaw: If an aircraft or ship yaws, it moves slightly to the side of its intended direction: 

scuttle: to move quickly, with small, short steps, especially in order to escape 

frown: to bring eyebrows together so that there are lines on the face above eyes, 

often while turning the corners of mouth downwards, showing annoyance, worry, 

sadness, or thinking hard 

Metamorphoses: a series of mythological tales or legends in verse (a.d. 7–8) by 

Ovid 

Tristia: The Tristia ("Sorrows" or "Lamentations") is a collection of letters written in 

elegiac couplets by the Augustan poet Ovid during his exile from Rome 

Mediterranean blue: the sea surrounded by southern Europe, North Africa, and 

Western Asia 

Scraping: removing an unwanted covering or a top layer from something, especially 

using a sharp edge or something rough 

 

Check Your Progress 

Answer the following questions in one sentence. 

1.  At which place the Hotel Normandie is situated? 

2.  Who appears in this poem to counsel the poet? 

3.  How old Derek Walcott was while writing this poem? 

4.  Which line in the poem indicate that Walcott was writing something at the pool 

side? 

5.  What does the poet compare the swinging fruit bat with?  

 

ii)  The Season of Phantasmal Peace 

Then all the nations of birds lifted together 

the huge net of the shadows of this earth 

in multitudinous dialects, twittering tongues, 

stitching and crossing it. They lifted up 
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the shadows of long pines down trackless slopes, 

the shadows of glass-faced towers down evening streets, 

the shadow of a frail plant on a city sill –  

the net rising soundless as night, the birds' cries soundless, until 

there was no longer dusk, or season, decline, or weather, 

only this passage of phantasmal light 

that not the narrowest shadow dared to sever. 

 

And men could not see, looking up, what the wild geese drew, 

what the ospreys trailed behind them in silvery ropes 

that flashed in the icy sunlight; they could not hear 

battalions of starlings waging peaceful cries, 

bearing the net higher, covering this world 

like the vines of an orchard, or a mother drawing 

the trembling gauze over the trembling eyes 

of a child fluttering to sleep; 

 

        it was the light 

that you will see at evening on the side of a hill 

in yellow October, and no one hearing knew 

what change had brought into the raven's cawing, 

the killdeer's screech, the ember-circling chough 

such an immense, soundless, and high concern 

for the fields and cities where the birds belong, 

except it was their seasonal passing, Love, 

made seasonless, or, from the high privilege of their birth, 

something brighter than pity for the wingless ones 

below them who shared dark holes in windows and in houses, 

and higher they lifted the net with soundless voices 

above all change, betrayals of falling suns, 

and this season lasted one moment, like the pause 
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between dusk and darkness, between fury and peace, 

but, for such as our earth is now, it lasted long. 

 

Summary and Analysis: 

 Derek Walcott’s “The Season of Phantasmal Peace” is an extraordinary poem 

which describes the condition of the earth. The first stanza describes that all the 

nations of birds lifted together the huge net of “all the shadows of this earth in 

multitudinal dialects, twittering tongues, stitching and crossing it”. Derek Walcott 

uses the image of nations of birds which is unique one. It is not nations of people but 

the nations of birds. These birds have their own language, own dialects, the tongues 

are twittering, stitching and crossing each other. The birds are carrying huge net of 

shadows of earth through the trackless slopes, evening streets, city sill and it is not 

only the shadow of the earth but of all the objects that are present, visible on this 

earth.  

 The net becomes soundless as night. The birds become soundless during the 

night. The silence remains through the darkness, through the dust. It will continue till 

there was no season, decline or weather. Only the phantasmal light will continue, 

where no shadow will be there. Walcott here imagines of a light where there will be 

no shadow, a light which will bring peace, equality and respect for all. That is the 

reason he calls it phantasmal light.  

 When people try to see what is being carried over, if they look up, they could 

not see what the wild geese drew. They could not see the ospreys trailing behind; 

they could not hear the battalions of peaceful cries. The birds are bearing and 

carrying the net higher. They cover an orchard or a mother draws the trembling cloth 

over the trembling eyes of a child fluttering to sleep.  

 In the third stanza the poet addresses the reader and says that “in yellow October 

you will see the light on the side of a hill at evening”. Those who hear the sound of 

the birds will not know what change has been brought into their sound. No one will 

be able to find the change in raven’s cawing, the ember-circling chough. It was their 

seasonal passing, love. Their love was made seasonless. The poet compares human 

life here, season of love in birds and seasonless human love, which now has become 

the tendency of birds also. The birds have feeling of pity for the wingless human 

beings. The human beings shared dark holes in windows and in houses. The birds do 
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not consider the change below and lift the net higher and higher. They do not 

consider the betrayals of falling suns. The poet says, for birds this season lasts for 

one moment only. This one moment is like a pause between dusk and darkness; 

between fury and peace. This pause is a very thin line almost invisible. No one can 

differentiate or identify the point where dusk ends and darkness begins, or where the 

fury ends and peace begins.  But in the present condition of the earth the moment of 

pause lasted for a long time.  

 Derek Walcott has compared the world of human beings with that of birds. This 

comparison is opposite. Here the nations of birds are controlling the human world. 

The first stanza tells us how the nations of birds with their multitudinous dialects 

lifting the net of the shadows of this earth. It is exaggeration, but is the reality of the 

postmodern world in the postcolonial period. Everywhere darkness is there and only 

phantasmal light is the hope. In the phantasmal light not a single shadow dare to 

exist.  

 In the second stanza the poet tries to show how the birds are covering the earth. 

This covering is to hide something without considering the beauty, importance and 

significance. The birds cover the earth with shadow as vines cover the orchard or a 

mother who is trying to sleep her child. There is a difference in these tow activities. 

The vine covers the orchard for its own survival, but the mother covers the baby so 

that the baby can take rest without any disturbance. The mother cares the baby where 

she moves from self to other. But the act of vine is for survival of self at the cost of 

the others. By showing these two activities Walcott tries to show the phantasmal 

situation of the postcolonial world.  

 In the final stanza the poet shows how the human beings are unaware of the 

change in the modern world. The postcolonial world has brought change not only in 

human nature but also in the behavior of the birds. Human beings see the light on the 

side of a hill. This hill represents the other external world. The human beings in the 

modern world are engrossed in the physical activity, physical love. Their love has 

become seasonless. This tendency is reflected in the act of birds also. This 

phantasmal season for bird lasted one moment only like the pause between dusk and 

darkness or between fury and peace. But for human beings this pause is longer one, 

because human beings are unable to come out of their self and move towards the 

others. Now the earth needs a movement towards the external world.  
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 In the words of the literary critic Denis Donoghue, Walcott ''has formed itself 

upon grander desires and fulfillments than anything his themes are ready to achieve.'' 

His poems are heavily Latinate, dense with rhetoric and elaborate imagery, the long 

lines unfurling with Elizabethan prodigality, as in this stanza from ''The Season of 

Phantasmal Peace'': Then all the nations of birds lifted together the huge net of the 

shadows of this earth in multitudinous dialects, twittering tongues, stitching and 

crossing it. They lifted up the shadows of long pines down trackless slopes, the 

shadows of glass-faced towers down evening streets, the shadow of a frail plant on a 

city sill - the net rising soundless as night, the birds' cries soundless, until there was 

no longer dusk, or sea- son, decline, or weather, only this passage of phantasmal light 

that not the narrowest shadow dared to sever.'' 

Terms to Remember  

Multitudinous: consisting of many things or parts 

Phantasmal: unreal, imaginary, having no material existence 

Osprey: a large bird of prey that eats fish 

Gauze: a very thin, light cloth, used to make clothing, to cover cuts and to separate 

solids from liquids, etc. 

Killdeer: an American plover, Charadrius vociferus, having two black bands around 

the upper breast 

screech: a harsh, shrill cry or sound 

ember: a piece of wood or coal, etc. that continues to burn after a fire has no more 

flames 

chough /chuff: small, crow-like bird 

 

Check Your Progress 

 Answer the following questions in one sentence. 

1.  What did the nations of the birds lift together? 

2.  How does the net rise at the night? 

3.  How does the net cover this world? 
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4.  Why does the poet say that the season for our earth lasted long? 

5.  What does phantasmal light suggest in the poem? 

4.5 Self Assessment Questions 

1.  Asses and elaborate the patriotic feelings expressed in the African poetry. 

2.  Briefly enumerate the features of Caribbean poetry with reference to the       

poems you have studied. 

3.  Attempt a critical estimate of Derek Walcott as a poet. 

4.6 Key to Check Your Progress 

A Simple lust is all my woe 

Fill in the blanks with the correct option given below 

1.   d) unarticulated 

2.  b) African 

3.  a) apartheid 

4.  c) exploitation 

5.  c) over-taxing 

Robben Island Sequence 

Fill in the blanks with the correct option given below 

1.  b) prisoners 

2.  c) neonbright 

3. a) menace 

4.  c) porridge 

5.  d) castor oil 

Ritual Girl 

Fill in the blanks with the correct option given below 

1.  b) past 

2.  d) Homeland 
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3.  b) butterfly 

4.  a) whore 

5.  c) patrie 

Friend, Ah You Have Changed! 

Fill in the blanks with the correct option given below 

1.  d) source 

2.  c) positions 

3.  b) exaggerates 

4.  a) tax money 

5.  c) enemies 

 ‘Miss Own’ 

Answer the following questions in one sentence. 

1.  Through the character of Miss Own Brathwaite has tried to depict the condition 

of Afro-Caribbean slave women. 

2.  The woman works in the cloth shop in the beginning. 

3.  The woman feels comfortable in the leather department selling half-soul shoes. 

4.  The woman is asked repeatedly by her master to sing the bill.  

5.  According to the poet the slaves were given humiliating and inhuman treatment.  

Xango’ 

Answer the following questions in one sentence. 

1.  Xango is a spirit or deity in Yoruba spirituality and religion. 

2.  The poet wants to indicate the loss of culture, tradition and language in the   

 African countries through this poem. 

3.  The people of the country are waiting for the return of Xango who will save the 

country as he saved his people. 

4.  Xango bears thunder and lightning. 
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5.  The words “time and bomb and cricket,” suggest different kinds weapons of 

colonial violence. 

The Hotel Normandie Pool 

Answer the following questions in one sentence. 

1. The Hotel Normadie is situated on the outskirts of Port of Spain. 

2.  In this poem it is Ovid who appears at poolside to counsel the poet. 

3.  Walcott was fifty years old while writing this poem. 

4.  The lines, “Now my pen’s shadow, angled at the wrist/ with the chrome 

stanchions at the pool’s edge” indicate that Walcott was writing something at 

the pool side.  

5.  The poet compares the swinging fruit bat with the tongueless bell. 

The Season of Phantasmal Peace 

Answer the following questions in one sentence. 

1.  The nations of birds lifted together the huge net of the shadows of this earth. 

2.  The net rises soundless at the night.  

3.  The net covers this world like the vines of an orchard, or a mother drawing  the 

trembling gauze over the trembling eyes of a child fluttering to sleep. 

4.  The human beings in the modern world are engrossed in the physical activity, 

physical love, this has become seasonless. So the poet says that the season for 

our earth lasted long.  

5.  The phantasmal light suggests hope for the better world in future.  
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